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FRENCH BOOKBINDING 


CHAPTER I 


Early bindings—Blind stamped ornamental work—First gilt bindings—Guild of St. Fean 
—-Grolier—Geoffroy Tory—Francis I.—Henry II.—Diana of Poitiers—Catharine 
de’ Medici, ete. 


In early times the French bindings, like those of other countries, 
were the work of the goldsmith and the carver rather than that of the 
bookbinder as understood by us. Rare and beautiful volumes, the joint 
production of the scribe and the artist, were incased in befitting covers 
of the precious metals, enamel, or ivory, which were often enriched with 
gems or crystals. They formed part of the treasures of a king, a 
church, or a monastery. Later on, when princes and nobles began to 
take an interest in literature and the fine arts as well as in the profession 
of arms, manuscripts became more common, and these costly bindings 
were to a very great extent superseded by those of cloth of gold, velvet, 
and satin ; leather being employed for books of lesser value. With the 
invention of printing another change took place: books were produced 
in such large numbers that it became necessary to find less expensive 
materials for their covers, and leather of various kinds, more or less 
decorated with blind stamped ornamental work, came into general use. 
Many of these impressed leather bindings are of great beauty ; those 
of Jehan Norins, Louis Bloc, André Boule, and R. Macé being espe- 
cially good. 

Charles VIII., Louis XII., and Anne of Brittany, successively the 
wife of both these kings, were the great collectors of books, printed as 
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well as manuscript, of this time. Hardly any of these precious volumes 

retain their original bindings, but one bearing the arms of France and 
Brittany, together with the hedgehog, the badge of Louis, is exhibited 
in the French National Library. 

The glories of French binding, however, really date from the in- 
troduction of the art of tooling in gold into Europe. Although this 
craft was first practised in Italy, it was quickly imitated by the French 
binders, who soon excelled all others in the beauty and quality of their 
work ; and from the beginning of the sixteenth to the middle of the 
eighteenth century the binder’s art in France, fostered by the kings 
and queens and the great collectors of that country, reached and main- 
tained a degree of excellence which has never been surpassed. The 
superiority of French binding may be also attributed to some extent to 
the influence of the Guild of St. Jean, a community which appears to 
have been established in Paris as early as the year 1401, and did not 
cease to exist until the time of the Revolution, when it was suppressed by 
a decree of the Assembly. It embraced and controlled all persons who 
took part in the production and sale of books, and included binders as 
well as scribes, illuminators, printers, and booksellers. 

It is difficult to determine whether the French binders learnt the art 
of tooling in gold from Italian craftsmen who took up their abode in 
France while Grolier was in Italy, or from the workmen whom he is 
said to have brought with him on his return to his native land ; 
but there is no doubt that the development of the art in France was 
mainly due to the inspiration and patronage of this famous collector. 
Jean Grolier, Vicomte d’Aguisy, was born at Lyons in 1479. In 1510, 
at the age of thirty-one, he succeeded his father, Etienne, in the office of 
Treasurer of the Duchy of Milan, and he resided in Italy, with some 
interruptions, until 1529, when the French troops were withdrawn from 
that country. During his stay there he made the acquaintance of Aldus 
Manutius, the “scholar printer” of Venice, and assisted both him and 
his successors with money in the production of the beautiful volumes 
which issued from their press. In recognition of his kindness special 
copies of these books, several of which were dedicated to him, were 
printed for his library, and were also probably bound in their workshops. 
In 1524 Grolier was sent by Francis I. on an embassy to Pope 




































FRENCH BOOKBINDING 7 


Clement VII., and in 1545 he obtained the reversion of the post of 
Treasurer-General of France, to which he succeeded some two years 
later, and held until his death, which occurred on the 22nd of October 
1565, in the midst of his books, at the Hotel de Lyon, near the Buci 
Gate in Paris. 

Grolier’s library, which was one of the finest of the time, consisted of 
3,000 volumes, about 350 of which are known now to exist. Sixty- 
four are in the Bibliothéque Nationale, about thirty in the British 
Museum, principally in the library bequeathed by the Rev. C. M. 
Cracherode, fifteen in the Bibliothéque St. Geneviéve, left to the library 
by Archbishop Le Tellier, and seven in the Bibliothéque de |’ Arsenal. 
Many are also to be found in the private libraries of this and other 
countries. His books, as far as the bindings are concerned, may be 
divided into two classes—those bound for him, and those which were 
already in that condition when he acquired them. On all those in the 
first class his liberal and well-known motto, Io. GRoLIERII ET AMICORUM, 
will, with very rare exceptions, be found, and he also placed it on those 
in the second when he could do so without damaging or disfiguring the 
binding. He also wrote it with numerous slight variations—as many as 
thirteen are known—in the interior of his volumes. This inscription is 
almost always stamped on the upper cover, while a part of the fifth 
verse of the one hundred and forty-second Psalm, PorTio Mega 
DoMINE SIT IN TERRA VIVENTIUM, generally occurs on the lower. He 
did not, however, confine himself to this motto. TAaNngquaM vENTUS 
EST VITA MEA, from the seventh verse of the seventh chapter of Job, 
and Custopir DoMINUS OMNES DILIGENTES SE, ET OMNES IMPIOS 
DISPERDET, a portion of verse twenty of the one hundred and forty-fifth 
Psalm, were occasionally used. The arms adopted by him when a 
bachelor were three bezants or surmounted by three stars argent on a 
field azure. After his marriage in 1516 he impaled those of his wife 
Anne Brigonnet. On a few of his volumes is found an emblem 
of a hand, entwined with a scroll bearing the words Aigue pirFFi- 
CULTER, issuing from a cloud and striving to pull an iron bar from the 
ground on the top of the highest of a number of mountains, probably 
the Alps. This only occurs on his earlier books, and is believed to refer 
to some special event of his life 




































































































FRENCH BOOKBINDING 


Grolier’s books are mostly bound in morocco, fine skins of which he 
took great pains to procure from the Levant, but they are occasionally 
covered with calf. Those which he acquired in his earlier years, during 
his residence in Italy, were bound in that country, probably, as has 
been already stated, in the workshops of Aldus and his family, and they 
possess all the characteristics of Italian work of the time. Some of the 
volumes which he added to his collection after his return to France 
bear marks of having been bound there; the arabesque tooling being 
barred or azured ! instead of solid like that on the Italian bindings. (See 
the beautiful example figured in Plate I.) 

It would seem, however, that many of the later Aldine books belonging 
to Grolier, printed after he left Italy, were still bound at Venice, as 
their covers are ornamented with precisely the same stamps as those 
used on the earlier ones; bound copies being probably sent to him 
direct from the printers. But of course it is also. quite possible that 
these stamps may have been brought by him from Italy to France and 
used there. 

Although almost all the bindings executed for Grolier have a 
strong family resemblance, there is very considerable variety in the 
styles of their decoration. That most generally used consists of a 
geometrical pattern combined with arabesques, either solid, azured, or 
in outline only, in gold tooling ; the ornamentation being occasionally 
coloured. Sometimes we find the geometrical design without the 
arabesque work, or the arabesque work without the geometrical design. 
The effect is always excellent, and the bindings well merit the encomium 
bestowed upon them by Noél Bonaventure d’Argonne, who wrote under 
the pseudonym of Vigneul de Marville, in his Mélanges d’ Histoire et de 
Littérature, printed at Paris in 1725. After remarking on the beauty 
of the paper and the elegance of the covers of the Grolier volumes, 
he adds, “It would seem as if the Muses who had contributed to the 
composition of the contents had also applied themselves to the decoration 
of the outsides of the books, so much of art and esprit appears in their 
ornamentation. They are all tooled with a delicacy unknown to the 
gilders of to-day. The compartments, painted in various colours, are 
perfectly well designed, and of many different forms.” 


1 So called from the colour blue in heraldry being represented in this manner. 
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After Grolier’s death his books were divided among his heirs ; the 
greater number, partly by heritage and partly by acquisition, becoming 
the property of Méry de Vic, Keeper of the Seals under Louis XIII. 
They remained in the possession of his family until 1675, when they 
were sold by public auction. As late as the commencement of the 
present century the prices paid for the Grolier volumes were very low. 
In Antoine Augustin Renouard’s Catalogue de la Bibliotheque d’un 
Amateur, printed at Paris in 1819, mention is made of a letter to the 
author from James Edwards, the well-known London bookseller and 
collector, who writes : “‘M. Renouard,—If any of the beautiful volumes 
of Aldus, in 8°, with Grolier bindings, should fall into your hands, 
I beg you to reserve them for me; I will give you a louis for each 
of them.” Renouard replied : “‘M. Edwards,—If any of the beautiful 
volumes of Aldus, in 8°, with Grolier bindings, should fall into your 
hands, I beg you to reserve them for me; I will give you six guineas 
for each of them.” At the Téchener sale in 1888 a Grolier binding 
enclosing a copy of the History of Ethiopia by Heliodorus, printed at 
Basel in 1552, fetched the high price of 12,000 frs. Grolier also 
possessed a large number of gold and silver coins, medals, and various 
antiquities, which after his death were purchased by Charles IX., who 
added them to the collection at Fontainebleau. They were unfortunately 
pillaged in 1576 during the civil war which raged in France at that time. 
Grolier was a statesman, a financier, a scholar, and an antiquary as well 
as a bibliophile ; and Erasmus, who enjoyed his friendship, in a letter 
written in 1518, describes him as a man possessing all good qualities 
and all the virtues in a well-formed and vigorous body. He extols his 
civility, his modesty, his integrity, and his munificence, and calls him 
the patron of scholars and an ornament of France. 

Although it may be conjectured with a considerable amount of 
probability that many of Grolier’s books were bound by or under 
the immediate superintendence of Aldus and his successors, little or 
nothing is really known of their binders, or the artists who furnished 
the beautiful patterns which decorate their covers. Geoffroy Tory, 
the famous writer, artist, engraver, and printer, mentions, in his 
Champfleury, a work which treats of the art and science of the due 
and true proportion of letters, that he was employed by Grolier to 
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design some letters for him, which it is thought may be those used on 
his bindings ; and it is also considered likely that Tory may have had 
some share in their ornamentation. The two bindings, however, in the 
so-called Geoffroy Tory style which still exist, one being in the British 
Museum and the other in the French National Library, were bound 
some time after Tory’s death, which probably occurred in 1533, for we 
hear of his business being carried on by his widow in 1534, who in the 
succeeding year transferred it to Olivier Mallard. Tory himself was a 
most excellent binder. He used for the decoration of his bindings two 
stamps of very elegant arabesque ornamental work, in which is introduced 
the famous pot cassé. These stamps are in the Italian style, and are of 
different sizes, the smaller having only the pot cassé, which he appears to 
have taken from the Hypnerotomachia of Poliphilus (Francesco Colonna) ; 
while in the larger stamp the vase is pierced by a wimble, or auger 
(toret). He seems to have adopted this latter device, which also occurs 
in the interior of his books, accompanied with the motto Non P tus, 
on the death of his dearly loved daughter, Agnes, which took place, he 
tells us, on the 26th of August 1522, when she was ten years old; less 
one day. In his Champfleury he explains that the broken vase is our 
body, which is a vessel of clay, and the wimble is fate, which pierces 
alike both strong and weak. ‘ Premierement en icelle y a ung vase 
antique qui est casse, par le quel passe ung Toret. Ce dict vase et Pot 
casse signifie nostre corps, qui est ung pot de terre. Le Toret signifie 
Fatum, qui perce & passe foible et fort.” The soret is also probably a 
punning device on his name. Fig. 1 is a representation of a binding 
by Tory, preserved in the library of the British Museum. The material 
is brown morocco, and the stamp upon the covers has the pot cassé 
without the wimble. The book is a copy of the works of Petrarch, 
printed at Venice in 1525. 

Francis I., who was said by Angelo Boccha to be “ non minus litteris, 
quam armis clarus,” was a great patron of the fine arts, and especially 
delighted in handsome bindings. Those executed for him are rare, few being 
in existence, save the examples preserved in the French National Library. 
The British Museum possesses but one, which is bound in calf (see 
Fig. 2). In some cases the sides are decorated with a semis! of his 


1 A design consisting of the repetition of one or more small stamps at regular intervals. 
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initial and fleurs-de-lis; while others are ornamented in the Grolier 
style. They almost always bear the arms of the king, as well as his 
device, a salamander in the midst of flames, accompanied with the motto 


Fig. 1.--Opere del Petrarcha. Vinegia, 1525. 
Brown morocco, 8} in. by 6 in. 


Nutrisco et Exstincvo. This emblem was adopted for him 
when young by his tutor, Arthus de Gouffier Boisy, Comte d’Estampes, 
and he used it throughout his life. His binders were Etienne Roffet, 
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called Le Faulcheur, and Philippe le Noir. Some of his books are 
believed to have been bound by Geoffroy Tory. 

Marguerite d’Angouléme, Queen of Navarre, shared the tastes of her 
brother, Francis I., and possessed some beautifully bound volumes. 

The decorations on the superb bindings of the books which belonged 
to Henry II., and of those which he gave to his beautiful and accom- 
plished mistress, Diana of Poitiers, Duchess of Valentinois, have long 
been a puzzle to the antiquary, and have given rise to much controversy. 
The. covers of many of the volumes which formed the library of the 
king, and of those which belonged to the duchess, are alike adorned with 
the royal arms and the crowned initials of the king, as well as the inter- 
laced crescents and the bows and arrows—devices of Diana. They are 
also stamped with what is believed to be her initial united with that of 
Henry. It is thought by some, who doubt whether the king would have 
allowed his initial to be linked in so open a manner with that of his 
mistress, that these letters are not HD but HC, and constitute the 
cypher of the king and his queen, Catharine de’ Medici ; but it will be 
found on examination that on all the bindings where the combined 
initials of Henry and his consort occur the Cs are completely formed, 
and project considerably beyond the sides of the H, forming a mono- 
gram differing greatly from that on the binding of which a repre- 
sentation is given in Fig. 3, where, as will be perceived, the strokes 
of the Ds do not extend beyond the strokes of the H. It ought, 
too, to be noted that this cypher is never crowned. The monogram 
also occurs, accompanied with both the arms of the king and his 
mistress, on the architectural decorations of the residence of the latter, 
the famous chateau of Anet, which she built with money given to her by 
Henry, and where she kept her library. In addition to this, Giovanni 
Capello, the Venetian Ambassador to the Court of France, in an account 
of the first audience given to him by Henry II., states that the king had 
publicly assumed this cypher, in which both the crescent moon, and the 
double D could be traced, in honour of his mistress. It would certainly 
appear from these facts that the monogram was that of the king and 
Diana ; but, on the other hand, on an enamel by Léonard Limousin, 
Catharine is represented wearing a necklace in which it occurs; and in 
1575, long after the death of her husband and Diana, the queen caused 
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the crescents and the bows and arrows to be introduced into the decora- 
tions of the painted windows of the Sainte Chapelle at Vincennes. It 





Fig. 2.—C. Suetonii Tranquilli XII Casares. Venetiis, 1521. 
Brown calf. With the arms, device (a salamander), and initial of Francis I. 


63 in. by 3} in. 


would naturally be supposed that if she really regarded these devices as 
those of her husband’s mistress they would be very distasteful to her, and 
she would not have allowed them to be used. To add to the difficulty, 
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many of the letters of the king to Diana are signed with this perplexing 
monogram. There is no doubt, however, that when Catharine arrived 
in France to marry Henry, then Duke of Orleans, she found her position 
to be one of great delicacy. Henry was devoted to his mistress, whom 
he styled his “‘ seule prinsese,”” but Catharine, young as she was—for she 
had not reached her eighteenth year—had been trained to maintain entire 
control over her feelings and actions, and instead of exhibiting anger or 
resentment endeavoured to make a friend of Diana, who on her part 
evinced her diplomacy by showing the utmost deference to the queen, 
and by paying unremitting attention to the health and welfare of her 
children ; a line of conduct which caused her to be regarded in the royal 
household as the tutelary genius of the family—a curious and character- 
istic illustration of the morality and manners of the time. 

The example of a binding bearing the royal arms as well as the 
devices of Diana, given in Fig. 3, to which allusion has already 
been made, is a particularly interesting one. The material is citron 
morocco, the sides of the book being ornamented with the supposed 
monogram of Henry and his mistress, interlaced crescents, and fleurs- 
de-lis; having in the centre of a panel, formed by a border of a 
corded pattern, the arms of the king, his initial, and a crescent, en- 
closed by bows tied together with ribbons ; the bows.and the crescent 
are painted white. On the upper cover the border of the panel is 
stamped in dark, and the arms in light-coloured gold; on the lower 
the colours are reversed. The title of the work occurs on the top of 
the upper side. The back is ornamented with the crowned H in light 
and fleurs-de-lis in dark-coloured gold, and the edges of the leaves are 
gilt and gauffred,! the devices of the king and Diana being also 
impressed upon them. The book formerly possessed bosses and clasps. 
The work enclosed by this very beautiful binding is a copy in Greek of 
De ratione examinande orationis by M. Moschopoulos, printed at Paris 
in 1545, and was bequeathed to the British Museum by the Rev. C. M. 
Cracherode in 1799. 
~ Some of Diana of Poitiers’s books have on their bindings her arms 
impaled with those of her husband, the Count de Brezé, who died in 
1531. A splendid volume bearing them, and also ornamented with 





1 Stamped with an ornamental pattern. 
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military trophies, the monogram of Henry and Catharine, the crowned 


Fig. 3.—M. Moschopuli de ratione examinanae orationis libellus, Grace. Lutetia, 1545. 
Citron morocco ; with devices, &c. of Henry II. and Diana of Poitiers. 


10} in. by 6} in. 


initial of the king, the cypher of Diana, the interlaced crescents, etc., is 
exhibited in the French National Library. Another book, a copy of 
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Ptolemy’s Geography printed at Lyons in 1541, with an equally beautiful 
binding, adorned with crescents, and with the name of Diana stamped 
within a cartouche in the centre of the cover, is preserved in the same 
collection. After the fatal day when Henry met Montgomery in the 
lists, Diana retired to Anet, where she died on the 23rd of April 1565. 
Her library remained in the chateau until 1723, when it was sold by 
auction. 

On a few of the bindings executed for Henry, his motto, Donec 
TOTUM IMPLEAT ORBEM, occupies the place of his arms ; and occasionally 
his portrait stamped in gold is found on the covers of the volumes which 
belonged to him. One with this decoration is exhibited in the British 
Museum. The book is a copy of the Coustumes du Bailliage de Sens, 
printed at that place in 1556. It contains the autograph of the king. 
(See Fig. 4.) 

During the reign of Henry the external embellishment of books 


assumed an exceptional importance. The decorations were designed by 


the great artists of the time, and were carried out by the professional 
gilders upon leather. Jehan Foucault and Jehan Louvet were the two 
most celebrated gilders of this period, but there is no evidence to show 
that they exercised their craft upon the ornamentation of bindings. 
The king himself appears not to have disdained to occupy his leisure 
hours with this work, for a little chest covered with leather, bearing in 
the midst of the tooling with which it is ornamented the words Omnia 
vincit amor. Rex me fecit 1556, is exhibited in the Louvre. 

The love of Catharine de’ Medici for choice books and for beautiful 
bindings—a love which she shared with the princes of the house of 
Medici, as well as her father-in-law, Francis I., and her husband 
Henry II.—has been sung by Ronsard :— 


Ceste royne d’honneur de telle race [i.e. Medici] issué 


* * * 7 * 


Pour ne degenerer de ses premiers ayeux, 
Soigneuse, a fait chercher les livres les plus vieux, 
Hebreux, grecs et latins traduits et a traduire ; 

Et par noble despense elle en a fait reliure 

Son chasteau de Sainct Maur, a fin que sans danger 
Le Frangois fust vainqueur du scavoir estranger.” 
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A considerable portion of her library, which was a very fine one, was 
obtained in a very characteristic manner. The story of this acquisition 
is to be found in Brantéme’s Vies des Capitaines Etrangers. 


Fig. 4.—Coustumes du Bailliage de Sens, Fc. Sens, 1556. 
Brown morocco, painted and gilt ; with portrait of Henry II. 9} in. by 6} in. 


“This famous captain”—Brantome is speaking of the celebrated 
Marshal Strozzi, who was killed at the siege of Thionville in 1558— 
“was a great lover of letters, and possessed a very choice library. It 

B 





18 FRENCH BOOKBINDING 


could not be said of him, as Louis XI. remarked of one of the prelates of 
his realm, who had an excellent collection of books which he never saw, 
‘that he resembled a hunchback who has a fine hunch on his back, but 
never beholds it.” The marshal often visited and read his books, which 
principally came to him from Cardinal Ridolfi, by purchase on the death 
of that ecclesiastic. They were so rare and choice that they were valued 
at more than 15,000 crowns. But when Strozzi was killed, the queen- 
mother took possession of the library, promising to recompense his son, 
and to pay for it some day. He never received a sou, and I well § 
remember his telling me how sore he felt about it.” 

Catharine’s books for the most part are very richly decorated, and 
she evidently employed the best artists of the time for her bindings. | 
The ornaments are greatly varied, but the covers most frequently bear 
the arms of France together with a monogram formed of an H and two 
Cs, surmounted with a crown. A crowned K is also generally to be 
found upon them. After the queen became a widow the volumes 
occasionally have her arms, surrounded by the cordelizre des veuves, | 
stamped or painted upon the sides; and she sometimes used a symbolic 
device expressive of her feelings—a heap of quicklime on which drops 
of rain are falling, accompanied with the motto ARDOREM EXTINCTA 
TESTANTUR VIVERE FLAMMA. ‘They [raindrops, signifying tears] 
show that the heat [of love] lives, though the flame be extinct ; for 
water poured upon lime causes heat without flame. Hilarion de Coste, 
in his Eloges sur les Vies des Reines, des Princesses et des Dames Illustres, 
printed at Paris in 1647, states that she also adopted a broken lance for 
her emblem, with the words LacrIM@ HINC, HINC DOLOR. A few of 
her bindings have a semis of tears. 

The binding given in Plate II. is a very beautiful example from the 
library of the queen. The volume, one of three containing the works 
of Dionysius the Areopagite, printed at Paris in 1562, and bequeathed 
to the British Museum by the Rev. C. M. Cracherode in 1799, is bound 
in olive morocco, the sides being decorated with a coloured geometrical 
design in gold tooling combined with arabesques ; in the centre of each 
cover are painted the arms of the queen, encircled by the cordelitre des 
veuves. The panels of the back bear a crowned K, and the edges of 
the leaves are gilt and charmingly gauffred. 








PLATE II. 


DIONYSII AREOPAGIT OPERA, GRAECE, PARISIIS, 1502. 


OLIVE MOROCCO, WITH ARMS OF CATHAKINE DE’ MEDICI. 


Actual size. 
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«The library of Catharine de’ Medici, which she kept in her chateaux 
of Chenonceaux, in Tourraine, and St. Maur, near Paris, was one of the 
most important of the time. It contained more than four thousand 
printed volumes, besides a large number of Greek and Latin manuscripts 
of great value. The queen, when she died in 1589, was deeply in debt, 
and it was not without much difficulty that these literary treasures were 
preserved to France. The books were in danger of being seized by the 
creditors, sold and dispersed, but they were saved by the exertions of 
Jean Baptiste Benciveni, Abbé de Bellebranche, the queen’s chaplain, who 
took possession of them, and retained them until De Thou, the famous 
historian, who had recently succeeded Amyot, Bishop of Auxerre, as 
keeper of the library of the king, obtained letters patent which enabled 
him, after the lapse of some time, to place them with those committed 
to his charge, Francis Pithou and others having previously reported 
that they were worthy to be preserved in France “for posterity, for 
the maintenance of good literature and honour of the kingdom; and 
because it would be impossible to obtain or collect such a library in 
these days at any price or in any country.” To prevent any further 
difficulties, the greater number of the books, when deposited in the 
library of the king, were rebound with the royal arms to show that 
from thenceforth they were the property of the Crown. This fact 
accounts for the few bindings now in existence which belonged to this 
queen. 





CHAPTER II 


Etienne Roffet-—Francis II. and Mary Stuart—Charles 1X.—Nicolas Eve—George 
Drobet-—Clovis Eve—Lyons School—Henry III.—Mary of Cleves—Louise of 
Lorraine—Henry IV.—Marguerite of Valois—Mary de’ Medici—De Thou—V arious 
Collectors—Louis XIII. and Anne of Austria—Macé Ruette—Gaston, Duke of 
Orléans. 


THE great artist, or artists, who designed, and the skilful craftsmen 
who bound and tooled the magnificent bindings which adorned the 
libraries of Henry II., Catharine de’ Medici, and Diana of Poitiers are all 
unknown. As their work came to a somewhat sudden termination, it is 
surmised that they may have been Huguenots, and were obliged to leave 
the country in consequence of the persecutions to which they were 
subjected, but there is really little foundation for this conjecture. 
Etienne Roffet was the binder of Henry II. as well as Francis L., but 
we are not able to connect his name with any work performed for the 
first-named monarch. Of Francis II. only a few bindings are known. 
Dying in the eighteenth year of his age, he had not time to form a 
library, but he collected a small number of books which have impressed 
on their sides a gold dolphin, plain or surmounted by a crown. Guigard, 
in his Armorial du Bibliophile, mentions a volume containing the 
Ordonnances royaux sur le faict de la justice, printed in 1539, which 
appears to have been the joint property of Francis and his wife, Mary 
Stuart, as the covers bear a stamp of two crowned dolphins with a 
fleur-de-lis and thistle between them. When Francis became king the 
arms of France replaced the dolphin, the covers being also studded with 
crowned Fs and fleurs-de-lis. 

Of Charles IX. rather more bindings are in existence. His books 
generally bear on the upper cover his arms, accompanied with two Cs, 
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interlaced and crowned ; and on the lower his device of two columns 
entwined with a scroll inscribed with the words Prerate eT Justitia. 

A magnificent example with these decorations was shown by Earl 
Spencer at the Exhibition of Bookbindings at the Burlington Fine Arts 
Club in 1891. The volume which it adorns is a folio copy in Greek of 
the Orations of Demosthenes, printed at Paris in 1570. Claude Picques 
was binder in ordinary to the king, but, judging from the style, this 
binding was probably executed by, or under the superintendence of, 
Nicolas Eve, who about this period is believed to have commenced 
those masterpieces of decoration which exercised so potent and so 
lasting an influence on the bibliopegistic art of the time. 

These charming bindings, which are profusely covered with inter- 
twining lines interlaced with graceful branches of foliage, are known 
as fanfare bindings, and owe their designation to a book entitled Les 
Fanfares et Courvees Abbadesques des Roule-Bontemps de la haute et 
basse Coquaigne, et dependances, which belonged to Charles Nodier, the 
eminent collector, upon the covers of which Thouvenin, one of the 
most eminent of modern French binders, has reproduced a design of 
this character. Although it is not possible, with absolute certainty, to 
connect these rich and beautiful works of art with either the name 
of Nicolas or Clovis Eve, there is a binding in the British Museum 
(see Fig. 5) bearing the arms of Henry III., ornamented at the 
corners in this style, which may safely be considered to have been 
bound by Nicolas Eve, or at least to have been executed in his work- 
shops, for it must not be forgotten that, according to the custom of 
the time, the Eves were booksellers as well as binders, and it is quite 
possible that they were neither actually binders nor gilders themselves, 
but that the glory of having executed the marvellous bindings ascribed 
to them belongs to the skilful gilders whom they employed to decorate 
their books, whose names are unknown, and will probably remain so. 

The Eves, Nicolas or Clovis, were the royal binders during the 
reigns of Charles IX., Henry III., Henry IV., and Louis XIII. The 


relationship of Clovis to Nicolas is uncertain: by some he is believed 
to be the son of Nicolas, by others his brother. 

As has been already stated, many bindings are attributed to Nicolas 
Eve which cannot be positively proved to be his, but in Fig. 6 a 
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representation of a binding is given which is known from reliable 
evidence to be his work. In 1579 Eve was charged with the binding 


Fig. 5.—Histoire des Faicts des Roys, Sc. de France, Par Paul Emyle. 


Paris, 1581. 
Brown morocco ; with arms of Henry III. 


15} in. by 10 in. 


of forty-two copies of the statutes of the Order of the St. Esprit, 
which had been recently instituted by Henry III., and mention of this 
commission is found in the Clairambault Manuscripts (Vol. 1231, 
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fols. 91 and 108), where we read: “‘ A Nicolas Eve, laveur et relieur 
des livres et libraire du roy, 47 escus et demi, pour avoir lavé, doré 
et reglé sur tranche 42 livres des statuts et ordonnances de l’ordre, 
reliez et couverts de maroquin orenge du Levant, enrichis d’un costé, 
des armoiries de S. M. pleines dorées, de l’autre de France et de Pologne, 
et aux quatre coins des chiffres, et le reste de flammes avec leurs fermoirs 
de ruban orenge et bleu, suivant l’ordonnance de M. le Chancelier 
du 26 et quittance du 27 décembre, 1579, cy xLvir escus et demy.” 
The sum charged for binding these volumes enables us to form some 
estimate of the remuneration then paid to binders for their work, as 
the ecu of France in 1579 was equivalent to seven shillings English 
money of the same period, and probably worth fifty or sixty shillings 
of the present time. 

The binding is a particularly handsome one, and, with the exception 
of the loss of the “fermoirs de ruban orenge et bleu,” is in as good 
condition as when it left the binder’s hands. Time has changed the 
“ maroquin orenge du Levant” into a rich warm brown, a very great 
improvement on the original colour. In the centre of the upper cover 
are impressed the arms of Henry III. (France and Poland), surrounded 
by the collar of the Order of the St. Esprit, and surmounted by a crown 
bearing the motto Manet uLTIMA ca@Lo; above and below and on 
either side of the arms occurs a representation of the dove, the emblem 


of the Holy Ghost. The lower cover bears the arms of France. The 
sides of both covers are studded with fleurs-de-lis and “tongues of fire 
arranged alternately, a crowned monogram of the king and his queen, 
Louise of Lorraine, being placed at each corner. The back is thickly 
decorated with fleurs-de-lis, and the edges of the leaves are gilt. 

The book is very handsomely printed on fine vellum, each page being 


” 


ruled with red lines. Another copy, bound precisely in the same manner, 
is preserved in the French National Library. 

There is little doubt that this edition of the statutes of the Order 
was printed by Eve, or under his immediate supervision, for a portion 
of the type used is exactly the same as that employed in the Trai#é des 
Mesadventures de Personnages Signalez. Traduict du Latin de Fean 
Boccace par Cl. Witart, Escuyer, Sieur de Rosoy, etc. This little book 
was published by Nicolas Eve at Paris in 1578, and on the title-page 
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he styles himself ‘“ Relieur du Roy, demeurant au cloz Bruneau, rue 
Chartiere, a l’enseigne d’Adam et Eve.” In the Privilége du Roy 


Fig. 6.—Livre des Statuts de l’Ordre du Sainct Esprit. Paris, 1578. 
Orange morocco, Bound by Nicolas Eve. 9} in. by 64 in. 


allowing him to print the book or to have it printed, he is described as 
‘Marchand Libraire en l'Université de Paris, & Relieur ordinaire du 
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” 


Roy.” The date of the death of Nicolas Eve is not known, but it 
was probably earlier than 1592, for in that year we find George Drobet 
describing himself as “Relieur du Roy” in several books issued by 
him at Tours. Drobet appears to have been succeeded by Clovis Eve, 
unless they held the post conjointly, as in a devotional work, entitled 
Le Thrésor du Pritres, Oraisons et Instructions Chrestiennes pour invoquer 
Dieu en tout temps, published by Clovis Eve at Paris in 1596, he calls 
himself “ Relieur ordinaire du Roy.” He also was binder to Gaston 
d’Orléans, and in the household accounts of that prince there is an entry 
of a payment to him of thirty-three livres, dated the 17th of June 1628, 
for binding a Missal and a Book of Hours in “maroquin de Levant,” 
with a semis of fleurs-de-lis. 

Clovis Eve died about the end of the year 1634 or the beginning 
of 1635. 

A large number of bindings were executed about this period at 
Lyons, but with some exceptions they were very inferior to those done 
in Paris. Many of the decorations used were produced by single stamps. 
As these were well cut, and the patterns were frequently imitations of 
the work of the best gilders of the time, the result was often satisfactory, 


but of course the adornment of these commercial bindings cannot be 
compared with the beautiful tooling, worked out bit by bit by means 
of small engraved stamps, which we find on the books bound by such 
artists as the Eves and Le Gascon. 


Henry III. was a great lover of fine bindings, and it is said that 
he possessed some skill as a binder himself. Many of his books are 
known by the lugubrious and religious emblems adopted by him for their 
decoration—emblems in strange contrast with the dissoluteness of his 
life and manners. A death’s-head, the badge of the Order of Penitents, 
to which the king belonged, frequently occurs both on the sides 
and on the backs of the volumes, accompanied sometimes with the 
motto MEMENTO MorRI, but more commonly by Spgs Mea Deus; 
while in the centre of the covers a representation of the Annuncia- 
tion or the Crucifixion is frequently impressed (see Fig. 7). Other 
bindings bear the implements of the Passion, and some have a semis 
of tears. ‘These devices are believed to have been used by Henry, then 
Duke of Anjou, to show the deep grief which he felt at the sudden 
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death of Mary of Cleves, Princess of Condé, to whom he was greatly 
attached. On the covers of one of his books we find a monogram 
formed of the initials of the princess enclosed with two wreaths, and on 
the back a death’s-head between two tears, with the touching inscription 
Mort M’EST VIE. 

When he became king his bindings assumed a somewhat more 


Fig. 7.—Devotes Contemplations sur la Vie de Fesus Christ. Par Louys de Grenade. 
Paris, 1583. 
Olive morocco. Bound for Henry III. 4# in. by 3} in. 


cheerful aspect. They almost always bear the arms of France ands Poland 
(he was king of the latter country before he ascended the French throne) 
surmounted by a crown, which generally bears the motto MANET ULTIMA 
C@Lo. His initial occurs below the arms, which, before he instituted the 
Order of the St. Esprit, are surrounded by the collar of the Order of 
St. Michel only, subsequently by the collars of both Orders. 
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After his marriage with Louise of Lorraine, who herself possessed 
a number of splendidly bound books, he frequently used a cypher 
composed of the letters H.AA. (Henri Louise Lorraine). 

Her Majesty the Queen possesses a very beautiful volume from 
the library of this sovereign. It is bound in brown morocco, and the 
covers, which are very elaborately tooled, bear the arms of the king, 
surrounded by the collars of the Orders of St. Michel and the St. Esprit, 
together with his crowned initial The book is a folio copy of 
De la Conoissance et Merveilles du Monde et de l’Homme, by Pierre de 
Dampmartin, printed at Paris in 1585. It is dedicated to Henry, and 
was probably bound by Nicolas Eve. 

The books of Henry IV. are generally plainly bound in morocco, 
with the arms of France and Navarre, surrounded by the collars of 
St. Michel and the St. Esprit in the centre of the covers ; accompanied 
with the initial of the king, with a crown above and the number IIII. 
beneath it. Some vellum bindings which belonged to this monarch, 
and were probably bound by Nicolas or Clovis Eve, are masterpieces of 
rich and delicate tooling. A representation of one of these charming 
works of art is given in Fig. 8. 

A very fine large-paper copy of the first eighteen books of De 
Thou’s Historia Sui Temporis, once the property of James I., King of 
England, is exhibited in the British Museum. The binding, which was 
probably executed by Clovis Eve, is of red morocco, the arms of Henry 
being impressed in the centre of each cover. The sides are also 
ornamented with crowned fleurs-de-lis and the initial of the king; the 
back being decorated alternately with the royal cypher and the 
fleur-de-lis, each surmounted by a crown (Fig. 9). This is be- 
lieved to be the copy of his History which the author presented to 
James I. In the letter which accompanied the book, De Thou, in 
begging the king to accept his work, states that it will be conveyed to 
him by the French ambassador, and that he has not ventured to offer 
it to his majesty without the express command and permission of his 
own king. These circumstances may account for the binding bearing 
the arms and cypher of the French monarch. Henry possibly had the 
book specially bound for James, or he may have allowed De Thou to 
take a copy from the royal library, of which he was the keeper. The 





Fig. 8.—Floriacensis vetus Bibliotheca Berecictina, 8c., Opera Foannis & Bosco. 
Luzduni, 1605. 


Vellum ; with arms of Henry IV. 7 in. by 43 in. 
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French ambassador, who was a son of the President de Harlay by a 
sister of De Thou, sent the following letter to his uncle, giving an 
account of the presentation of his book :— 


“‘Sir,—I have presented your letter, with your book, to the king, 
who received it with such remarks of esteem for the author, and has 
since spoken so highly of it in public, that you have every reason to be 
satisfied with his approbation, and to console and fortify yourself by his 
testimony against the attacks of envy and calumny by which I under- 
stand you have been assaulted from various quarters. The king 
promised me that he would answer your letter, with the style of which 
he was extremely pleased. He has perused your dedication of your 
history to his Majesty King Henry, and said that it was one of the 
finest pieces of writing he had ever read, not excepting the works of 
antiquity, and sincerely, for my own part, the more I read it the more I 
find my admiration of its beauties increased. You have undertaken a 
great work, as worthy of your free and courageous spirit as the slavery 
of the age in which we live is unworthy of it. I think you will do well 
for the present to defer printing your materials down to the year 90 
[1590], for I should fear you would not be able to resist the opposition 


of those who are chagrined to see their fathers marked with disgrace. 
King James is about to send a gentleman to the Court of France, upon 
the death of Madame de Bar. I will endeavour that he shall carry his 
majesty’s thanks and a letter to you. I now humbly kiss your hands, 
and shall pray God, sir, to grant you, with health, a long and happy life. 


“Your obedient nephew and servant, 
“De Harray. 


“Lonpvox, March 10, 1604.” 


The following is an extract from the letter written by King James 
to De Thou :— 


“With respect to your book, we have not as yet had leisure to read 
more than half of it, and that cursorily ; but we have, nevertheless, 
plainly discovered the ability of the author, and have received much 
delight from the perusal, as well on account of the style as the matter. 
We are particularly gratified in observing that, conformably to the 
advice you give others, partiality, the too common bane of history, is 





Fig..9.—F. A. Thuani Historia Sui Temporis. Parisiis, 1604. 


Red morocco; with arms and initial of Henry IV. 17 in. by 108 in, 
ry 7 y 109 





FRENCH BOOKBINDING 31 


banished from your work. What we have seen increases our desire to 
have the sequel of so admirable a composition, and we entreat and re- 
quire you to gratify in this respect the eager curiosity of your friends. 
Be assured, M. le Président, no one will be more desirous to acknowledge 
and honour your merit and virtue than 

“Your affectionate friend, 


“James R. 
“Dated Westminster, 


“ March 4, 1603 [1604].” 


The sequel of the work, however, did not obtain the approbation of 
James. He was especially dissatisfied with the account of certain events 
in his mother’s life, and engaged Sir Robert Cotton to prepare a memoir 
in her defence. De Thou was deeply sensible of the difficulties attend- 
ing this portion of his history, and in 1608 .addressed a letter to the 
eminent historian and antiquary William Camden, in which he writes : 
“The historian’s province, if he be resolved to do his duty, is indeed a 
painful one, for the law of history obliges him not only to say nothing 
false, but to be bold in delivering the whole truth.” 

Marguerite of Valois, daughter of Henry II. and Catharine de’ 
Medici, and first wife of Henry IV., inherited from her father and 
mother an ardent love of books. Her library contained a very con- 
siderable number of choice volumes, principally. bound in morocco. 
The covers have a semis of marguerites, or are ornamented with branches 
of laurel, palm, or olive, and floriated spirals in the style attributed to 
Nicolas and Clovis Eve, with the addition of marguerites, and sometimes 
the motto Spes mga. The British Museum possesses a fine example 
of a binding, decorated in this style, which belonged to Marguerite. 
It isa copy of De Rebus gestis Francorum by Paulus Amylius, printed 
at Paris in 1577. Brown calf is the material used for the binding, 
the sides and back being ornamented with branches of palm and olive. 
Marguerites are also introduced in the decoration. It was probably 
bound by Clovis Eve (Fig. 10). 

The exquisite little volumes tooled with a border of palm and laurel 
branches enclosing a number of small floral oval compartments, each 
containing a marguerite or other flower, and having in the centre of the 
upper cover a shield charged with three fleurs-de-lis on a bend, a similar 
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shield with three lilies accompanied with the motto ExprecTaTa NON 
ELUDET occurring on the lower cover, have been generally associated with 
the name of this queen. M. Guigard, however, points out in his 


Fig. 10.—Pauli. 4mylii Veronensis de rebus gestis Francorum libri X. Lutetia, 1577. 
Brown calf. Bound for Marguerite de Valois. 13 in, by 9 in. 


Armorial du Bibliophile that they were more probably bound for Marie 


Marguerite de Valois de Saint-Rémy, daughter of a natural son of 
Henry III. Tradition asserts these bindings to have been executed in 
the workshop of Clovis Eve, and it is most likely right (see Fig. 11). 
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Mary de’ Medici, the second wife of Henry IV., resembled her 


predecessor in her love for letters and the fine arts, and many of the 
books which belonged to her have bindings of remarkable richness. 
Some are tooled in the Eve style, while others are decorated with a 
semis of fleurs-de-lis; or of her cypher alone, or associated with the 
fleur-de-lis. They almost always bear her arms—the arms of France and 
Tuscany—surrounded with the cordelitre, the sign of her widowhood, 
and accompanied by a monogram formed of either the letters M. M. 
(Marie Medicis) or M. M. H. (Marie, Medicis, Henri). Fig. 12 
represents a fine binding in brown morocco executed for this queen. 
The book which it adorns is a copy of Recueil des Huvres Spirituelles du 
P. Estienne Binet. Dediées a Fésus Christ, et a sa tressainte Mere, et a 
la Royne Mere du Roy, printed at Rouen in 1620. It was purchased 
by the British Museum in 1838. 

Among the great collectors of books and patrons of binding of the 
latter half of the sixteenth century and the beginning of the seventeenth, 
Jacques Auguste de Thou stands pre-eminent. He was born at Paris on 
the 8th of October 1553, and was the son of Christophe de Thou, 
Chief President of the Parliament of Paris, and his wife, Jaqueline Tuleu 
de Céli. Christophe de Thou himself possessed a fine library, which 
contained several books presented to him by Grolier as tokens of his 
gratitude to him for having saved his life and honour at a very critical 
period of his official career. This library he bequeathed to his son, who 
had already inherited a considerable number of books under the will of 
his uncle, Adrian de Thou, who died in 1570. These two collections 
formed the basis of Jacques Auguste de Thou’s splendid library, which 
for forty years he never ceased to augment both by the purchase of 
several of the most celebrated libraries of the time and by the acquisition 
of single works, so that it finally contained not less than a thousand 
manuscripts and eight thousand printed books. Some of their bindings 
are very beautifully and elaborately ornamented in the fanfare manner 
(see Plate III.), but by far the greater number are of plain morocco, 


vellum, or calf, with the De Thou arms impressed in the centre of 


the covers. 
As De Thou was twice married, his arms varied considerably. When 
a bachelor they were :—Argent, a chevron between three gadflies sable. 





PLATE III. 


VALERII MAXIMI DICTORUM FACTORUMQUE MEMORABILIUM LIBRI IX. 


ANTVERPIA, 1574. 
RED MOROCCO. WITH ARMS OF JACQUES AUGUSTE DE THOU. 
Actual size. 
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His name occurs ona scroll placed below the escutcheon, the whole being 
enclosed by two branches of laurel (Fig. 13). Later he added a mono- 


Fig. 12.—CEuvres Spirituelles du P. Estienne Binet. Rouen, 1620. 
Brown morocco ; with arms of Mary de’ Medici. 9} in. by 6} in. 


gram formed by the letters I. A. D. T. (Jacques Auguste de Thou), 
These arms and cypher he used until his marriage with Marie Barbancon, 
c 2 
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daughter of Francois, Seigneur de Cani, which took place in the year 
1587, when he added his wife’s arms, gules with three lions crowned 
argent, to his own, and composed his cypher of the letters I. A. M. 0. 


Fig. 13.—Arms of Facques Auguste de Thou. 


(Jacques, Auguste, Marie, Thou), the theta being made by the inter- 
section of the A and the M (Fig. 14). 

Marie Barbancon died in 1601, and in the following year De Thou 
married his second wife, Gasparde de la Chastre, daughter of Gaspard 
de la Chastre, Comte de Nangay, captain of the bodyguard of the king, 
whose arms superseded those of Marie on the shield ; and the monogram 
was changed to one consisting of the letters I. A. G. @. (Jacques, 
Auguste, Gasparde, Thou), the theta in this case being formed by the 
intersection of two G’s and the transverse portion of the A (Fig. 15). 

This illustrious historian, statesman, and bibliophile died on the 7th 
of May 1617, after a long and painful illness, but his library was ever a 
great solace to him, and he preserved the faculties of his mind unimpaired 
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to the end. On the last day of his life he wrote some Latin verses, in 
which he deplored the state of his health, and asks why he should linger 
still upon the earth and continue to try remedies which are worse than 
the disease. “ Rather let me strive,” he adds, “ by pious prayers to attain 
heaven ; that life which approaches to the likeness of death is not 
worth preserving. 

Quid jam amplius moramur in terrestribus, 

Graviora morbo et experimur remedia ? 


Tentanda ceelo per pias preces via: 
Nec vita tanti est, tamdid, ut vivas, mori. 


De Thou was very anxious that his books should not be sold and 
dispersed after his death, and with a view of preserving his library in 
perpetuity in his family he inserted the following clause in his will :— 

“ Bibliothecam meam XL amplius annorum. spatio magna diligentia 


ac sumptu congestam (quam in- 
tegram conservari non solum 
familiz, sed etiam rei litterarize 
interest), dividi, vendi ac dissipari 
veto.” 
His children when they grew 
up faithfully endeavoured to 
carry’ out his wishes, and his 
eldest son, Francois Auguste, 
Keeper of the Royal Library, a 
man of great erudition, took 
charge of the books until his 
death on the 12th of September 
1642, when he was beheaded at 
Lyons for his alleged participa- 
tion in what was called the 
conspiracy of Cing-Mars. 
The bindings of the books Fig. 14.—Arms of De Thou and his first 
acquired for the library after Th Se Se 
the decease of its founder are 
simply stamped with the De Thou arms, and a monogram com- 
posed of his initials and that of his wife Gasparde, whose death 
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occurred in the year 1616, shortly before that of her husband. A 
very charming example of one of these bindings, executed by Le Gascon, 
is represented by Fig. 16. The second son, Achille Auguste, having 
died in 1635, the third son of the historian, who bore the same 
Christian names as his father, became by inheritance the owner of the 
library, which he enriched with many additions, and especially augmented 
it with the fine collection of his father-in-law, Hugues Picardet, a 


Fig. 15.—Arms of De Thou and his second wife, Gasparde de la Chastre. 


distinguished bibliophile. In 1660 De Thou received the title of Baron 
de Meslay. He died in 1677, when all these literary treasures became 
the property of Jacques Auguste de Thou, Abbé de Samer-aux-Bois et 
de Souillac, who three years later was obliged, in consequence of heavy 
losses experienced by the family, to dispose of this magnificent collection. 
It was purchased by Jean-Jacques Charron, Marquis de Menars, who 


acquired the whole of it, with the exception of a portion of the manu- 
scripts, which passed into the library of the king. In 1706 the Marquis 
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sold it to the Bishop of Strasburg for the sum of 40,000 livres, who 
bequeathed it with all his other books to his nephew, the Prince de 
Soubise. It was finally dispersed in 1788. 

Among other collectors of this period who possessed books re- 


Fig. 16.—C. Plinii Cacilii Secundi Epistolarum Libri X. Lugd. Batav., 1640. 
Red morocco ; with the De Thou arms, 54 in. by 3 in. 


markable for their bindings were the Constable Anne de Montmorency ; 
Antoinette de Vendome, wife of Claude de Lorraine, first Duke de Guise ; 
Catharine de Bourbon, Duchess d’Albret, sister of Henry IV. and wife 
of the Duke de Bar; Louis Charles de Valois, Count d’Auvergne and 
Duke d’Angouléme, natural son of Charles IX. and Marie Touchet ; 
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Peter Ernest Count de Mansfeldt, the celebrated general of Charles V., 
and his son Charles. 

The books of Louis XIII., before he became king, most frequently 
bear his arms as Dauphin of France, the covers being studded with 
alternate rows of dolphins and fleurs-de-lis; a double lambda being 
placed at the four corners. After he ascended the crown they were 
generally ornamented with a semis of fleurs-de-lis, either alone or in 
conjunction with his initial ensigned with a crown. He used the same 
arms as his predecessor, the H being replaced by an L. Some charming 
bindings decorated with very beautiful and delicate tooling, and bearing 
the crowned initials of himself and his queen, Anne of Austria, are 
ascribed to Macé Ruette, who succeeded Clovis Eve as the royal binder. 
A representation of one of these bindings is given in Plate IV. On 
certain of these books, in a small centre panel, is a monogram of the 
letters H and D. Guigard, in his Armorial du Bibliophile, considers that 
these may possibly be the initials of Henry IV. and Gabrielle d’ Estrées, 
and show that the volumes belonged to that king and his mistress before 
they passed into the library of Louis XIII. 

Anne of Austria was also a great lover of books, and displayed 
great taste in their bindings. These she had tooled in a variety of 


ways. Some of them have a semis of fleurs-de-lis only ; others have 


a monogram consisting of two As (one inverted) or a single A in 
combination with the fleurs-de-lis. Nearly all the covers bear the arms 
of the queen encircled with the cordelitre, indicating that the volumes 
were bound after the death of her husband. The bindings which date 
from the early years of her reign do not essentially differ in style from 
those of Mary de’ Medici. 

Gaston, Duke of Orleans, brother of Louis XIII., possessed two 
libraries, one at Paris and the other at Blois. His volumes were bound 
in morocco or calf ; a double G, with or without a crown, being stamped 
in the centre and at the corners of the covers. 














PLATE IV. 


VOYAGES ET CONQUESTES DU CAPITAINE FERDINAND COURTOIS. 


PARIS, 1588. 


OLIVE MOROCCO. WITH INITIALS OF LOUIS XIII AND ANNE OF AUSTRIA, 


Actual size. 





CHAPTER III 


Le Gascon—Florimond Badier—Antoine Ruette—Peirese—Louis XIV -—Marie Thérése— 
Sir Kenelm Digbhby—Cardinal Mazarin—WNicolas Fouquet. 


Foremost among the bindings of the seventeenth century are those 
attributed to the mysterious Le Gascon, a personage at one time con- 
sidered to be so mythical that even his very existence was regarded as 
uncertain. Documents, however, have lately been discovered which leave 
no longer any doubt on this point. In the register of the Guild of 
St. Jean, now preserved in the French National Library, is an entry of 


certain payments made to him in the year 1622 for materials used in 


binding a missal for the use of the Guild. 


“Au Gascon, pour une peau de maroquin incarnat pour relier le missel 
du Concile, in fol., que la Compagnie du Sieur Chappelet et consors 
omt donmé en bienc a le Confvaivie . . 2. 1 1 eke ttt te SIM 
Pour un sinet pour servir audit missel . . ........ 2+ 4 + 34 105, 


’ 


Pour une bazane pour une housse audit missel . . . . . 1... + «© Oh 75.’ 


As no charge is specified for binding the volume, Le Gascon probably 
made a gift of his work to the Guild, of which he was most likely a 
freeman. The fact that he was chosen to bind a book of this import- 
ance shows that so early as the year 1622 he enjoyed the reputation of 
being a skilful craftsman. The same manuscript contains a further 
notice of the volume, which is described as “bound in red morocco, 
doré &@ petits fers, and covered with a case of violet sheep-skin.” 

This missal was used by the confraternity for twenty-three years, 
when it was replaced by a new one, presented by Gilles Dubois, on 
resigning the office of Master of the Guild. Several references to 
Le Gascon are also to be found in the correspondence of Peiresc 


1 Small hand-tools used in gilding and binding. 
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and Dupuy. Peiresc having complained to Dupuy that Le Gascon 
had badly cropped a book which had been given to him with 
other volumes to be folded, beaten, and cut, so that they might be 
more readily sent through the post, Dupuy, in a letter to Peiresc, 
dated 12th of April 1627, expresses his surprise that Le Gascon should 
have committed this fault, “car il est assez scrupuleux.” In another 
letter written by Peiresc to Dupuy, dated the 12th of February 1629, 
reference is made to a copy of the works of Tertullian, bound by Le 
Gascon, which Peiresc intended sending to a cardinal residing in Italy ; 
and Francois Auguste de Thou, the son of the historian, writing to 
Dupuy on the 25th of February 1629, from Alexandria, makes 
mention of a very beautiful copy of the Koran which he had bought 
there, adding, “la reliure vous plaira, et je m’assure que Le Gascon 
s'étudiera d’imiter la dorure.” 

While these extracts amply prove the existence of Le Gascon, and 
also show that he was a binder as well as a gilder of books, they give no 
clue as to his identity. M. Gruel, in his Manuel Historique et Biblio- 
graphique de!’ Amateur de Reliure, is inclined to believe that Le Gascon 
is identical with Florimond Badier, a binder who is thought to have come 
from Gascony to Paris, where he was apprenticed in 1630 to Jean 
Thomas, a gilder, and who became a master binder in 1645. M. Gruel 
brings forward many arguments in support of this view, and considers 
that the form of the compartments, and the arrangement of the petits 
fers on the bindings ascribed to Le Gascon, are the same as the ornamen- 
tations which are found on those bearing the name of Badier. This he 
states to be particularly the case with respect to the little couped head 
executed in pointillé work, that is, by a dotted instead of a solid line, 
which is so frequently introduced in the decoration, and which has been 
often accepted as the mark—indeed as the likeness—of the artist. 

Monsieur Thoinan, in his Les Relieurs Frangais, on the other hand, 
comes to a different conclusion. He considers Le Gascon and Badier to 
be different persons, but maintains that the couped head is the signature 
of the latter binder. If he be right, it follows that all the pointillé 
bindings with this distinguishing mark, and indeed all others in the same 
style as those which bear the head, are the work of Badier, and not of Le 
Gascon. Only two bindings signed by Badier are known—the very fine 
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one on the De Imitatione Christi, printed in 1640, and preserved in 
the French National Library ; and that which ornaments a copy of Les 
Plaidoyez et Harangues de Monsieur Le Maistre, printed at Paris in 
1657, and dedicated by the editor, M. Issali, to Pompone de Belliévre, 
Chief President of the Parliament of Paris, whose monogram is stamped 
on the outside of the covers, and arms on the doudlure.’ At the 
bottom of the lower doublure occur the words BADIER FACIEB., which 
give so great an interest to the binding. The book was purchased at the 
Destailleur Sale at Paris in 1891 by Mr. Christie-Miller, of Britwel! 
Court, Bucks, who has kindly allowed the writer of this article to 
compare the binding with the beautiful examples attributed to Le 
Gascon preserved in the British Museum, and the result of a very 
careful investigation leads him to the conclusion that they are not 
the work of the same hand, the Badier tooling lacking the extraordinary 
finish and refinement of that on the Le Gascon bindings, and giving 
the impression of being only a close and clever imitation of that great 
master’s ornamentation. MMM. Marius-Michel, in their work La 
Reliure Frangaise, regard the binding of the De Imitatione Christi, 
which is signed FLor1monD BaDIER FECIT INV., also as the work of an 
imitator of Le Gascon, the tooling being heavy and irregular ; and M. 
Thoinan himself allows that, while it is decidedly skilful, it is wanting 
in the certainty of handling which is so apparent in the other bindings 
he assigns to Badier. He endeavours to account for this by stating 
that it is evidently an early production of this binder, but it will be 
noticed that the date of the printing of Les Plaidoyez et Harangues de 
Monsieur Le Maistre is as late as 1657, and the binding of this 
volume is decidedly inferior to that of the Imitatio. 

It is also highly improbable that Badier would so ostentatiously have 
affixed his name to these two bindings, and have omitted to sign others 
of much greater excellence, had he executed them. 


The dates of the printing of the books upon which the bindings 
attributed to Le Gascon are found undoubtedly constitute a difficulty 
in ascribing these beautiful works of art to that binder. By far the 
greater number of the volumes were published after 1640, and although 
it is true that the date of the printing of the little New Testament 


1 The inside of the cover when lined with leather. 
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depicted in Plate V. is 1633, and that of another work preserved in the 
British Museum, Chacon’s Historia utriusque belli Dacici a Trajano 
Cesare gesti, etc., which has a magnificent binding with elaborate 
pointillé tooling, is as early as 1616, they may both have been bound 
some time after they were printed. As we have seen, Le Gascon was 
evidently a binder of repute in 1622, and it will naturally be asked 
what the bindings were like which he executed between that date and 
1640. This is a very difficult question to answer. Possibly the 
beautiful bindings in the style of those bearing the initials of Louis 
XIII. and Anne of Austria (see Plate IV.), hitherto ascribed to Macé 
Ruette, were Le Gascon’s work, for some of the tools used for their 
decoration have a very strong resemblance to those employed by him. 


This however is only conjecture. The mystery still exists, and we can 


only hope that before long some document may be discovered which 
will explain it. 

Whatever his name may have been, the craftsman who produced 
these splendid bindings, so artistically designed and so elaborately tooled, 
was a great master of his art. The time and labour expended upon 
them must have been immense. At the present day it would probably 
cost not less than one hundred pounds in time-work alone to faithfully 
copy the marvellous tooling on the binding of Chacon’s History to 
which we have referred. The material used by Le Gascon for his 
bindings is red morocco of a somewhat peculiar tone, frequently inlaid 
with leather of various colours, surrounded and embellished with his 
delicate tooling. 

It would indeed be difficult to surpass the exquisite taste and the 
extraordinary precision of the tooling on the binding of the little New 
Testament given in Plate V. The ornamentation is almost entirely au 
pointillé, and its disposition is incomparably happy. 

Many splendid examples of his work executed for Louis XIV., his 
queen, Marie Thérése, the great Condé, the brothers Du Puy, the 
Chancellor Pierre Seguier, Sir Kenelm Digby, and other collectors are 
preserved in the French National Library. 

Although we are not able with absolute certainty to connect any 
binding with Le Gascon’s name, a very remarkable one—that of the 
celebrated La Guirlande de Fulie—has long been traditionally ascribed 





PLATE V. 


NOVUM TESTAMENTUM GRACE. AMSTERDAMI, 1633. 


RED MOROCCO. BOUND BY LE GASCON. 


Actual size. 
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to him, for it is asserted by M. de Gaignéres, who possessed the volume 
at the end of the seventeenth century, to have been his work. This 
famous book was presented to Julie Lucine d’Angennes, the beautiful 
and accomplished daughter of the Marquis and Marquise de Rambouillet, 
on the first day of the year 1641 by the Duke de Montausier, who 
afterwards became her husband. It is a folio manuscript on vellum, 
adorned with paintings of flowers by Nicolas Robert, an artist who 
worked for Gaston d’Orléans, each drawing being accompanied by a 
madrigal, exquisitely written by the celebrated Jarry. The madrigals 
were composed by nineteen poets, among them being the great Corneille. 

The binding is of red morocco, with a doublure of the same 
material, both ornamented with a semis of a monogram composed of the 
letters J. L. (Julie Lucine). This marvel of calligraphy and binding 
belongs at the present time to the Duchesse d’Uzés. 

No other binder has been so greatly imitated as Le Gascon : his 
influence extended to England, Italy, Germany, and Holland. Exact 
models of his tools were used, but the sure hand of the master was 
wanting, and copies of his bindings are always very inferior to the 
originals. Badier and Magnus of Amsterdam were by far the best of 
his imitators. 

The date of the death of Le Gascon has not been discovered, nor do 
we know when Macé Ruette died, but the latter was no longer living in 
1644, for in that year his son, Antoine Ruette, who was born in 1609, 
published an edition of L’Office de la Semaine Saincte, in which he styles 
himself Relieur ord. du Roy, showing that he had succeeded his father 
in this post, for which he received a salary of one hundred /ivres a year, 
and a residence for life in the Collége Royal. 

The British Museum possesses a copy of a work entitled La Lyre 
du feune Apollon, ou la Muse Naissante du Petit de Beauchasteau, printed 
at Paris in 1657, the binding of which was probably executed by him. 
Green morocco is the material used for the outside of the covers, red 
morocco being employed for the doublure. The ornamentation is in the 
style of Le Gascon, and the sides bear the arms of Louis XIV., over 
which the cypher of George III. has been unfortunately impressed. 

A worthy successor to De Thou was Nicolas Claude Fabri de Peiresc. 


Born in 1580, he early developed an intellect of singular power. His 
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father, a man of learning himself, spared no expense in the education of his 


son, who quickly acquired a great reputation for his genius and knowledge. 
He collected a large number of choice books, which he had bound in 
morocco, stamped with his cypher, or initials, in gold. Bouchard, in his 
funeral oration on Pieresc, states that he took “care to get from all 
places the most excellent Books, and to adorn them with gold, purple, 
and all manner of neat and curious workmanship, by such excellent 
Workmen, as lived in his house ;’’ and Pierre Gassend, in his Life 
of Peiresc, translated by Dr. Rand, informs us that “his care was ex- 
ceeding great, to procure plenty and variety of Books. For to say 
nothing of Manuscripts, which if ancient, in case he could not procure 
them, he would cause copies to be written out (and sometimes wrote 
them out himself), having by him catalogues of the most renowned 
and chief Libraries in the world. To pass over, I say, Manuscripts, 
he bought up printed Books at Rome, Venice, Paris, Amsterdam, 
Antwerp, London, Lions, and other places; and that not only after 
the Mart was over at Francfort, but all the year long, his friends 
acquainting him with, and sending such, as were for his turn ; for which 
he caused money to be paid, either by the Bankers and Money-changers, 
or by friends. Also where ever any Libraries were to be sold by out- 
cry, he took order to have the rarer Books bought up, especially such 
as were of some neat Edition, which he had not. And truly ’tis in- 
credible to tell, how great a number of Books he gathered together ; also, 
it is incredible how it should therefore come to passe, that he left not 
a most compleat Library behind him; but neither of these will seem 
strange, if a man shall consider, that he sought Books, not for himself 
alone, but for any that stood in need of them. He lent an innumerable 
company, which were never restored ; also he gave a world away, as I 
hinted before, of which he could hardly hope ever to get the like again ; 
which he did when learned men had occasion to use them. For as 
for such Books as were commonly to be had at the Book-sellers, of them 
he was wonderfully profuse and lavish. For which cause, as often as he 
was informed of Books newly come forth, he would have many of them, 
which he would partly keep by him, and partly distribute them 
immediately among his friends, according as he knew they would like 
the subject matter thereof.” 





FRENCH BOOKBINDING 47 


‘“‘ And whether he gave them away, or kept them, he would be sure to 
have them neatly bound and covered ; to which end, he kept an industri- 
ous Book-binder in his House, who did exquisitely bind and adorn them. 
Yea, and sometimes he kept many Book-binders at once ; for one man 
was hardly ever able to bind up such store of Books as came trowling in 
from all parts. Also, it happened frequently that such Books as he bor- 
rowed, being neglected by their owners and ill-bound, he delivered to his 
binder to be rectified and beautified, viz. when their subject matter or 
rarity deserved that cost ; so that having received them, ill-bound, and ill- 
favoured, he returned them trim and handsome. And so he did by all 
the very old Books which he could get, whether printed or Manuscripts. 
Nor did his care only extend to such as were entire and perfect ; but even 
to the fragments of Books and Leaves half eaten. And being demanded 
why he would be at that charge in the Book-binding, he would say, ‘the 
Cause was, inasmuch as the best Books, when they fell into unlearned 
men’s hands ill-accoutred, were pittifully used ; he therefore endeavoured, 
that they might be prized at least for the beauty of their binding, and 
so escape the danger of the Tobacconist and Grocer. And those which he 
bound for his own use, he would have his Mark stampt upon them. 
Which mark was made up of these three Capital Greek Letters, N K ®, 
which were so neatly interwoven, that being doubted, they might be read 
to the right hand and to the left, by which initial capital Letters, these 
three words were designed, Nicolas, Klaudius, Phabricius.”” 

This monogram is stamped in the centre of the covers, which, with 
the exception of a simple border-fillet, are generally unadorned, but 
sometimes we find beautiful fine work added at the corners and in the 
centre of an inner panel enclosing the cypher (see Fig. 17). 

Peiresc died in 1637, deeply regretted by his friends. ‘Oh cruel 
Fate and bitter Death, thrust into the midst of our jollity!” wrote 
Gabriel Naudé, the celebrated librarian, “‘ Was there ever a man, 1 pray 
you, more skilled in history and philology, more ready to assist the 
student, more endowed with wit and wealth and worth, the equipment 
of any man who, like Peiresc, is to hold the world of letters at his beck 
and call” 

Most of the bindings executed for Louis XIV. are remarkable for 
sobriety of taste. The decoration is generally confined to a plain fillet 





Fig. 17.—Commentatio Explicationum Omnium Tragadiarum Sophoclis, etc., 
Basilea, 1556. 


Red morocco ; with monogram of Peiresc. 7}in. by 4} in. 
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round the edges of the covers, to which is frequently added an inner 
framework of lines, with fleurs-de-lis at the corners, enclosing the arms 
of the king. There is a simple dignity about the volumes which is very 
effective and pleasing. An example is given in Fig. 18. 

The bindings of his queen, Marie Thérése of Austria, are for the most 


Fig. 18.—Les Entretiens d’ Ariste et a’ Eugene. Paris, 1671. 
Red morocco ; with arms of Louis XIV. 10 in. by 7} in. 


part in the same style, with her arms impressed in the centre of the 
covers, which are also occasionally ornamented with a semis of her 


monogram surmounted by a crown. 
The history of the French binding of this time would hardly be 
complete without some notice of that eminent scholar and collector Sir 
D 
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Kenelm Digby. He was the author of several remarkable works, and 
Lord Clarendon describes him as a man of “ very extraordinary person 
and presence, with a wonderful graceful behaviour and a flowing courtesy 
and civility.” He possessed a very fine library, which, on the outbreak 
of the civil war in England, he took with him to France, and had many 
of the volumes bound there by Le Gascon and other celebrated binders. 
He had previously presented to the Bodleian Library a valuable collec- 
tion of books, which Thomas Allen, his former tutor, had bequeathed to 
him as a token of his regard. Besides this donation to the Bodleian 
Library, Digby gave a considerable number of volumes to the library of 
Harvard College, Cambridge, Massachusetts. When he died, his library, 
which was still abroad, was claimed as the property of the French king, 
by virtue of the droit d’aubaine, and it is said to have been purchased for 
10,000 crowns by the Earl of Bristol, who died in 1676, and whose 
books were sold in London in 1680. A priced catalogue of the sale is 
in the British Museum, and it is stated in it that the books principally 
belonged ‘to the library of the Right Honourable George, late Earl of 
Bristol, a great part of which were the curiosities collected by the learned 
Sir Kenelm Digby.” Many of the volumes, however, which belonged to 
Digby remained in France, and are to be found in the libraries of that 
country, especially the Bibliothéque Nationale. One with a most 
beautiful binding by Le Gascon is preserved in the Bibliotheque 
Mazarine. 

The little volume from his library shown in Fig. 19 was also 
probably bound by Le Gascon, as the tools used in producing the 
ornamental corner-pieces which decorate the sides resemble those em- 
ployed by him, and they are worked au pointillé. The covers bear 
the arms of Sir Kenelm, impaling those of his wife Venetia, daughter of 
Sir Edward Stanley, and a monogram composed of the letters K. V. D. 
occurs on two of the panels of the back. Red morocco is the material 
used for the binding. The book is an autograph copy of a treatise, 
dated Paris, January 13, 1636, by Sir Kenelm Digby, “ concerning what 
faith and religion is the true one to bring us to eternall happinesse,” and 
was addressed to the Lady Frances Villiers, Viscountess Purbeck, for 


the purpose of inducing her to join the Church of Rome. It was 
afterwards published at Paris in 1638 under the title of 4 Conference 
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with a Lady concerning Religion. It forms No. 2312 of the collection 
of Harleian MSS. in the British Museum. 





Fig. 19.—What faith is the true one, &c., MS. 


Red morocco; with arms of Sir Kenelm Digby and Venetia his wife. 6} in. by 4} in. 


Another great collector of this period was Cardinal Mazarin, who 


with the assistance of his librarian Naudé formed a library of 45,000 


D2 





52 FRENCH BOOKBINDING 


volumes—among them being the famous Loménie collection of manu- 
scripts—which he threw open to the public. The readers were supplied 
with chairs and writing materials, and the attendants were directed to 
fetch all books asked for in any language or department of learning, 
and also to change them as often as required. In 1651, however, during 
the troubles of the Fronde, the Parliament got the upper hand of the 


“rouge tyran,”’ and Mazarin’s 
books, together with his other 
possessions, were confiscated and 
sold. On his return to power in 
1653, the reconstruction of his 
library was one of his first 
thoughts, and by the year 1660 
the new library had acquired all 
the splendour which distinguished 
the first. Mazarin’s books are 
all handsomely bound—many of 
them by Le Gascon—in | red 
morocco, with his arms (see Fig. 
20), usually surmounted by a car- 
dinal’s hat, in the centre of the 
Fig. 20.—Arms of Cardinal Mazarin. ‘ 
covers, and a monogram consist- 
ing of the letters C. J. M. (Car- 
dinal Jules Mazarin) or J. M. (Jules Mazarin) stamped at the corners. 
The arms are sometimes surrounded by one or the other of the pompous 
and pretentious mottoes—ARMA JuULII ORNANT FRANCIAM; SuogveE 
ConsiL1i0 GALLIAM GUBERNAT. 

Nicolas Fouquet, the celebrated Superintendent of the Finances of 
France, who died in 1680, also possessed a fine library, but falling into 
disgrace he was imprisoned in the fortress of Pignerol, and his books were 
sold ; thirteen thousand of them being purchased for the collection of 
the king. 





CHAPTER IV 


Claude Le Mire—Boyet—Fansenist Bindings—Colbert—Longepierre—Elizabeth Charlotte, 
Duchess of Orleans—-Madame de Maintenon—Du Seuil—Pierre Anguerrand—V on 
Hoym—Countess ae Verrue. 


Craupe Le Mire appears to have succeeded Antoine Ruette as 
royal binder, and to have held the office conjointly with Gilles Dubois, 
until his death in 1698, when the appointment was bestowed upon Luc 
Antoine Boyet, who kept it for thirty-five years. In addition to the 
bindings done by him for Louis XIV., Boyet is believed to have worked 
for Colbert, Fléchier, Bishop of Nismes, Phélypeaux, Madame de 
Chamillart, Longepierre, and Count von Hoym. The bindings attributed 
to him are very plainly tooled, the ornamentation generally consisting 
only of a rectangular fillet of gold lines, with some slight decoration at the 
angles, but they are distinguished by their solidity and the finish and 
excellence of the forwarding. They occasionally possess fine doudlures. 
Boyet is also believed to have executed many of the bindings which, on 
account of the austerity of their style, were named after the ascetic sect of 
the Jansenists. These Jansenist bindings are without any gilding on the 
outside of the covers, but the inside is frequently richly tooled. 

Jean Baptiste Colbert, Marquis de Seignelay, Minister and Secretary 
of State, and Controller-General of the Finances of France, one of the 
great collectors for whom Boyet bound, was born at Rheims on the 29th 
of August 1619. His administrative ability early attracted the notice of 


Cardinal Mazarin, who confided to him the management of his affairs, 
and in 1661, when on his deathbed, appointed him one of the executors of 
his will. He also recommended him to the king as a man of well-proved 


fidelity and great capacity for business. “Sire,” the cardinal is reputed 


1 The processes through which a book passes after it is sewed, and before it is 
placed in the hands of the finisher to be tooled. 
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to have said, some days before he died, to Louis XIV., “‘ I owe everything 
I possess to your Majesty, but I believe I pay a portion of my debt in 
leaving you Colbert.” 


The benefits conferred upon France by Colbert were very great. He 
restored the finances of the State to a flourishing condition, promoted in 


every way manufactures and commerce, and was a generous patron of 
literature, science, and art. He increased the royal library from 16,000 
to 40,000 volumes, and gave every encouragement to men of genius, 
dispensing a considerable sum every year in pensions to persons who 
deserved them on account of their learning or their works. The names 
of Moliére, Racine, Pierre Corneille and his brother, Perrault, Huet, 
Chapelain, and the historian Mézerai are found in his list of pensioners ; 
and his bounty was even extended to several distinguished foreigners— 
Huyghens, the Dutch mathematician, and Vossius, the geographer, being 
among the number. 

Colbert was as celebrated for his books as for his talents as a states- 
man. His library contained 8,000 very rare and valuable manuscripts, 
among them being a Book of Hours believed to have been used by Charle- 
magne, and a Bible illuminated for Charles the Bald. The number of 
printed books was also very considerable, amounting to between 50,000 
and 60,000 volumes, almost all of them handsomely bound in beautiful 
levant morocco, a supply of which leather had been obtained for the 
Minister by an article in a treaty with the Sultan. Colbert’s arms (or, a 
snake torqued in pale, azure), encircled with the collars of the orders of 
St. Michel and the St. Esprit, are always impressed on the sides, while 
his initials, interlaced and surmounted by a coronet, generally occur on 
the panels of the back, and sometimes also at the corners of the covers 
(see Fig. 21). Colbert died in 1683, and the library remained in his 
family for forty-five years afterwards. In 1728, however, his grandson, 
Charles Eléonor Colbert, Count de Seignelay, disposed of the printed 
books by auction, and some time after sold six hundred of the manuscripts 
to the collector Meigret de Serilly, for 12,000 livres. These proceedings 
greatly alarmed the literary world, and it was so generally felt that the 
dispersion of these precious manuscripts would be a public loss that they 
were purchased by Louis XV. for the royal library for the sum of 
300,000 livres. 
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The books of Hilaire Bernard de Requeleyne, Baron de Longepierre, 
for whom Boyet also worked, have a special interest, on account of their 
bindings. Born in 1659, Longepierre at a very early age displayed such 
great ability that Adrien Baillet included him among the celebrated 


Fig. 21.—Caii Suetonit Tranquilti Opera. Parisiis, 1644. 
Red morocco ; with arms of Coibert. 54 in. by 3 in. 


children mentioned in his work Des Enfans devenus célebres par leurs 
Etudes ou par leurs Ecrits, which was printed at Paris in the year 1688. 
When still very young he translated the works of Anacreon, Bion and 
Moschus, Sappho, and Theocritus ; and in 1690 he published his Recuei/ 
a’ Idylles, which, however, met with a less favourable reception than his 
translations. From these works he turned his attention to the drama, 
and produced successively Médée, which was first printed at Paris in 
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1694, Sesostris, and Electra. Médée proved a very great success, but the 
others were less fortunate, and failed to obtain the approbation of the 
public. “ Longepierre,” said Voltaire, “not only follows the example of the 
Greek poets in their tragedies in not introducing any love into their stern 
and tragic subjects, but he also imitates them in the tediousness of their 
more commonplace scenes, and in their want of plot and action, while he 
does not equal them in the beauty of their elocution, which constitutes 


their great merit.” 

Longepierre commemorated the success of Médée by decorating the 
bindings of all his books with the Golden Fleece. This ornament, 
which forms their only embellishment, is most commonly impressed in 
the centre and at the corners of the sides, and on the panels of the backs ; 
and when the bindings have doudblures they are also decorated with it. 
Du Seuil and Padeloup, as well as Boyet, are reckoned among the number 
of his binders. 

Although the works of Longepierre are now well-nigh forgotten, the 
bindings of his books are held in great estimation by collectors, and 
command very high prices. A copy of Les Idylles de Bion et de 
Moschus, translated by Longepierre and printed at Paris in 1686, in a red 
morocco binding with a green doublure by Boyet, was sold at the Didot 
sale in 1878 for the large sum of 10,900 francs. 

Fig. 22 represents a pretty little volume, which once belonged to 
him, containing the works of Claudian, printed by Elzevir at Leyden in 
1650, now preserved in the library of the British Museum, where a 
considerable number of his books are to be found. It is bound in red 
morocco, with the Golden Fleece in the centre and at the corners of 
the sides and on the panels of the back. The green morocco with 
which the covers are lined is also ornamented with it. 

Longepierre died in Paris on the 31st of March 1721. 

Elizabeth Charlotte, called the Princess Palatine, second wife of 
Philip Duke of Orleans, brother of Louis XIV., possessed some fine 
books, elegantly bound. Among them were three beautiful Bibles, of 
which she writes in the following terms: “I have three handsome 
Bibles—that of Mérian, which my aunt, the Abbess of Maubuisson, left 
me; a. Luneburg edition, which is very fine ; and a third, which the 
Princess of Oldenburg, daughter of the Princess of Taranto, sent me. 
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This last is like my person, small and stout, and neither the letterpress 
nor the illustrations are as good as those of the others.”” The volumes 
from her library are bound in morocco,‘and bear her arms in the centre 
of the covers and her crowned monogram at the corners. 


Fig. 22.—Claudiani Opera. Luga. Batav. 1650. 
Red morocco. Bound for Baron de Longepierre. 57 in. by 3} in. 


The library of the Princess’s great enemy, Madame de Maintenon, 
also was rich in choice and handsomely bound volumes, upon which her 
arms are generally impressed (see Fig. 23). 

Augustin Du Seuil, who worked for the Duke and Duchess de 
Berrv, Count von Hoym, and many other distinguished amateurs of his 











58 FRENCH BOOKBINDING 


time, was a craftsman of great repute. Unfortunately no authenticated 
binding by him is known, so we can only conjecture what his style was 
like. That which is commonly associated with his name—a fillet of 
gold lines, enclosing an inner frame with a small floral ornament at the 
angles—was in very general use long before his birth, which took place 
in the year 1673. 

Another curious mistake has arisen in connection with Du Seuil. In 
1724 the libraries of Henri de Loménie, Count de Brienne, Secretary of 
State to Louis XIV., and the Marquis de La Bazoniére were sold in 
London at the shop of James Woodman and David Lyon, in Russell 
Street, Covent Garden, and the catalogues state that many of the volumes 
“‘were bound in morocco by the famous Abbé du Seuil.” Although 
considerable research has been made, no abbé of this name who worked 
as a binder has been discovered, and there is little or no doubt but that 
Augustin Du Seuil was the person who bound the books. How the 
mistake occurred it is difficult to say, but it was generally adopted in a 
very extraordinary way in France as well as in this country, and it was 
long believed that these books had been bound by the abbé for his 
amusement ; even Charles Nodier, the eminent collector, considered that 
he was “un ecclésiastique du diocése de Paris, qui exergait la reliure en 
amateur.” The sale of these fine libraries caused the name of Du Seuil 
to be well known in England, and he is mentioned by Pope in the fourth 
of the Moral Epistles, which was printed in 1731 under the title of 
False Taste. 


His study! with what authors is it stored? 

In books, not authors, curious is my Lord ; 

To all their dated backs he turns you round ; 
These Aldus printed, those Du Sueil has bound. 


In 1717, at the instance of the Duchess de Berry, Louis XV. 
appointed Du Seuil to be one of his binders in ordinary, although there 
was no vacancy at the time. The patent reads :— 

“ Aujourd’hui 26 février 1717, le Roy estant a Paris, ayant esgard 
aux témoignages avantageux qui lui ont esté rendus de la probité et 
capacité d’Augustin de Sueil, maistre relieur a Paris, et voulant en cette 
considération le traitter favorablement, Sa Majesté, de l’avis de M. le 
Duc d’Orléans, son oncle Régent, a retenu et retient le dit de Sueil en la 


- 
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charge de l’un de ses relieurs ordinaires pour par luy en faire les 
fonctions, en jouir et user aux mesmes honneurs, prérogatives et priviléges 
dont jouissent les autres relieurs de Sa Majesté, avec le pouvoir de mettre 
au devant de sa boutique un tapis chargé des armes et panonceaux de Sa 
Majesté. Et pour assurance de Sa volonté, Elle ma commandé d’expédier 
au dit de Sueil le présent brevet qu’Elle a signé de sa main, et fait 
contresigner par moy conseiller, secrétaire d’Estat,” etc. 





Fig. 23.—Arms of Madame de Maintenon. 


On the death of Louis Joseph Dubois, his post was bestowed upon 
Du Seuil by a new brevet :— 

‘Aujourd’hui 15 fevrier 1728, le Roy estant a Versailles, bien informé 
de la capacité d’Augustin de Seuil, et de sa fidelité et affection a son 
service, Sa Majesté l’a retenu et retient en la charge de l'un des relieurs 
de sa maison, vacante par le déceds de Louis du Bois, dernier possesseur 
dicelle ; pour le dit de Sueil l’avoir et exercer, en jouir et user, aux 
honneurs, autorités, priviléges, franchises, libertés, gages, droits, fruits, 
profits, revenus et esmolumens accoutumés et y appartenants tels et 
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semblables qu’en a jouy ou da jouir le dit du Bois, et tant qu'il plaira a 
Sa Majesté,” etc. Du Seuil died in February 1746, and was succeeded by 
Pierre Anguerrand, who worked for several of the great collectors of the 
time, as binder in ordinary to the king. 

During the latter part of the seventeenth century, and the greater 
portion of the eighteenth, the number of collectors in France was so 
large that it is impossible to give an account of more than a few of the most 
distinguished of them. In Guigard’s excellent work, Le Nouvel Armorial 
du Bibliophile, printed at Paris in 1890, will be found short biographical 
notices of almost all who are known, accompanied with illustrations of 
the arms which they placed upon the bindings of their books. Of these 
collectors Count Karl Heinrich von Hoym was one of the most eminent. 
He was born at Dresden in 1694, and entered the service of his king, 
Augustus II., at an early age. In 1720, although not twenty-six years 
old, he was appointed minister and afterwards ambassador of Saxony and 
Poland in France. During the period he filled this post he mixed with 
the best and most distinguished society of the day, and formed those 
grand collections of paintings, china, bronzes, and especially of books 
which have made his name so well known to lovers of art and letters. 
Following the example of the Cardinal de Rohan, the Countess de Verrue, 
the Abbé de Rothelin, and other celebrated collectors of the time, whose 
acquaintance he had made while in Paris, he formed a library which 
was remarkable both for the number and value of the books and the 
beauty of the bindings. Many of the volumes had belonged to famous 
libraries, and among them were five which had formerly been in the pos- 
session of Grolier. Boyet, Du Seuil, and Padeloup were his binders. 

In 1729 Von Hoym was recalled to Saxony and appointed a Cabinet 
Minister, but he had not long held his new office before he fell into 
disgrace, being accused of revealing the secrets of the manufacture of 
china at Dresden to the factory at Sévres, and was finally imprisoned in 
the fortress of KGnigstein, where on the 21st of April 1736 he committed 
suicide by hanging himself witha handkerchief fastened to a hook in thewall 
of his sleeping chamber. The following note addressed to two of his ser- 
vants, which was found after his death, shows with how much deliberation 
the deed was executed : “ Be prudent, make no noise or alarm ; untie me 
immediately ; put me to bed, and then shut the door after you by bolting 
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it inside when you are out, which you will be able to do with the aid of 
string ; by this means nobody will know you have been in my chamber, 
and it will doubtless be believed that I died of apoplexy. If you 





Fig. 24.—T. Lucretii Cari de Rerum Natura Libri VI. Lutetia, 1570. 
Brown calf ; with arms of Count von Hoym. 9} in. by 6} in. 


execute my orders discreetly and faithfully, my family will pay you 1,000 
ducats upon the production of this note to them.” 
The volume from Von Hoym’s library of which Fig. 24 is a 
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representation is a copy of De Rerum Natura, by Lucretius, printed 
at Paris in 1570. It is bound in brown calf, and has the arms 
of Von Hoym impressed in the centre of each cover; the White 
Eagle of Poland, of which order he was a knight, occurring on the 
panels of the back. Padeloup was the binder, and his ticket, which 
reads Relié par Padeloup le jeune, place Sorbonne & Paris, is affixed to 
the title-page. The volume was bequeathed to the British Museum by 
the Right Hon. Thomas Grenville. 

Count von Hoym’s books were sold after his death, together with 
his collections of paintings, bronzes, and other works of art. The 
library realised 85,000 livres, less by 30,000 livres tham it cost. 

Jeanne Baptiste d’Albret de Luynes, Countess de Verrue, who was 
born in 1670, also deserves special notice on account of her splendid 
collection of books and-paintings. She was the daughter of the Duke 
de Luynes and Anne de Rohan, his second wife, and was married at a 
very early age to the Count de Verrue, a Piedmontese officer. Two 
years after their marriage the young couple paid a visit to Turin, and 
the Countess was presented to Victor Amadeus II., Duke of Savoy and 
first King of Sardinia, who fell deeply in love with her, and eventually, 
but not without great difficulty, persuaded her to become his mistress. 
She soon practically ruled both the Court and the State. Saint-Simon 
says of her “that she established her empire over the whole Court 
of Savoy; the sovereign was at her feet with such respect as would be 
shown to a goddess. She had a share in the granting of indulgences, and 
dispensed all favours.” 

After some time, however, becoming greatly dissatisfied with her life 
in Savoy, she determined to quit the country. Carefully concealing her 
intentions, she had her collections secretly conveyed to France, and then, 
with the aid of her brother, the Chevalier de Luynes, fled from Turin. 
Availing herself of the absence of the Duke, she dressed herself in male 
attire and rode on horseback to Susa, crossed Mont Cenis in a litter, and 
then took a carriage to Dampierre, one of the seats of the De Luynes 
family. Soon after her arrival in France she retired to a convent, where 
she remained as long as her husband lived, but after his death, at the 
battle of Blenheim in 1704, she caused a magnificent mansion to be 
constructed for her in Paris, now the Hotel des Conseils de Guerre, 
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which soon became the favourite rendezvous of all the deaux esprits of 
the time. Here she lived in great luxury, and formed a gallery of no 
less than four hundred paintings by Rubens, Vandyke, Claude Lorraine, 
and other great artists. The collections of gems, china, and engravings 
were also very extensive and choice. Her library, which was a par- 
ticularly fine one, was very rich in romances, memoirs, and theatrical 
pieces. The books are generally somewhat plainly bound in morocco 
or calf, with the arms of the Countess impressed on the sides; on some 





Fig. 25.—<Arms of Countess ae Verrue. 


of them is also stamped the word Meupon, the name of a country 
residence where she possessed a second collection (see Fig. 25). 
Devoted to art and letters, the Countess de Verrue passed the 

remainder of her days in tranquillity among her much-loved treasures, 
and died on the 18th of November 1736, leaving the following lines 
to serve as her epitaph :— 

Ci-git, dans une paix profonde, 

Cette dame de volupté, 


Qui, pour plus grande sireté, 
Fit son paradis dans ce monde. 














CHAPTER V 


Padeloup— Derome— Bradel—Lemonnier—Tessier—Louis XV.—Mesdames de France— 
Fournier— Madame de Pompadour— Douceur—Madame du Barry— Bisiaux—Louis XVI, 
— Marie Antoinette— Ract—Dubuisson—Laferté—V ente—Fubert—The brothers Bozé- 
rian— Thouvenin— Purgold— Simier — Capé— Bauzonnet—Trauts—Cuzin— Niedrée— 
Duru— Thibaron- Ff oly—Hardy-Mesnil—Lortic—Chambolle. 


Antoine Micuet Papetoup, commonly called Padeloup le jeune, 
to distinguish him from his brothers, was the most celebrated member of 
a family which during five generations produced a large number of binders 
and stationers. The earliest of whom we have any record is Antoine 
Padeloup, who was apprenticed to Nicolas Guérard in 1623, and 
obtained his warrant as master binder in 1633. He married Francoise 
Cusson, sister of Jean Cusson, who according to La Caille was ‘‘ the most 
able binder of his time.” Francois Padeloup, the last binder of the 
family, was still alive towards the end of the eighteenth century. 

Antoine Michel Padeloup, who belonged to the third generation, was 
born on the 22nd of December 1685. He served his apprenticeship 
with his father, Michel Padeloup ; and on the decease of Luc Antoine 
Boyet succeeded him as “Relieur du Roy,” having as his colleague 
Augustin Du Seuil, who had married Padeloup’s cousin Francoise. He 
died on the 7th of September 1758. He was twice married, and left a 
numerous family by each of his wives. 

Padeloup worked for all the chief collectors of his time, among them 
being Count von Hoym and Madame de Pompadour. His bindings are 
famed for the beauty of the leather, and the excellence of the forwarding, 
as well as the graceful tooling with which the more important of them are 
embellished. By the aid of the éiquette, or ticket, which he generally 
placed in the books which he bound we are fortunately able to recognise 





PLATE VI. 
PARIS, 1712. 


OFFICE DE LA SEMAINE SAINTE, 
MOSAIC BINDING. BOUND BY 
WITH ARMS OF THE DUCHESS OF ORLEANS ON DOUBLURI 


Actual size. 


PADELOUP. 
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many of them with certainty, but as either he did not always adopt this 
practice, or the tickets have in some cases been removed from the 
volumes, a certain amount of doubt still exists with respect to a few of 
the productions ascribed to him. On one of his tickets, affixed to the 
Carte générale de la Monarchie Frangaise, printed in 1733, he styles 
himself “ Relieur ordinaire du Roy de Portugal,” but this title he appears 
to have presented in 1741 to his son Jean, and his tickets generally read, 
“‘Relié par Padeloup le jeune, place Sorbonne a Paris.” Padeloup used 
many different styles of ornamentation for his bindings, some of them 
being remarkable for their simplicity, while others are of a very elaborate 
character, but his principal decoration consists of beautiful dentelle or lace 
borders of extreme richness and elegance. Many of his bindings have 
also very graceful doublures. Padeloup produced, too, a number of 
mosaic or inlaid bindings, the execution of which is almost always per- 
fect ; but, while the eye rests with a great amount of pleasure upon these 
really charming volumes, it must be confessed that the repetition of the 
tile-like pattern with which many of them are decked has a somewhat 
feeble and monotonous effect. Plate VI. represents a fine example of one 
of these mosaic bindings, which was probably executed by him, although 
it may possibly have been bound by his cousin, Nicolas Padeloup the 
younger, who was binder to the Duke of Orleans, and is known to have 
done some work of this description. The book which it encloses is 
a copy of the Office de la Semaine Sainte, printed at Paris in 1712, 
and bound for Francoise Marie de Bourbon, called Mademoiselle 
de Blois, daughter of Louis XIV. and Madame de Montespan. Born 
in 1677, she was legitimised in 1681, and married in 1692 to 
Philippe, Duke of Orleans, who afterwards became Regent of France. 
The exterior of the volume is covered with brown morocco, inlaid with 
olive and red; the insides of the covers being lined with red morocco, 
tooled with a handsome gilt border, which encloses the arms of the 
duchess. The fly-leaf is of gilt paper, a fashion of the time. The book, 
which measures 8 inches by 5 inches, was bequeathed to the British 
Museum by Felix Slade, Esq. The most famous of these bindings is that 
of the Regent Orleans’s copy of Les Amours Pastorales de Daphnis et de 
Cloé, a marvel of red, blue, and citron morocco, elaborately tooled in gold, 
and bearing on each cover the arms of the duke. This triumph of the 
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binder’s art—at least as far as the workmanship is concerned—an octavo 
volume, was sold a few years ago for the enormous sum of 17,500 
francs. 


The number of binders bearing the name of Derome is even greater 
than that of Padeloup. Thoinan, in his excellent and exhaustive 
work Les Relieurs Frangais, gives a list of eighteen who belonged to the 
first-named family, and of fifteen who were members of the second. 
Claude and André Derome, who became master binders respectively in 


the years 1663 and 1660, were sons of a Pierre Derome, whose occupa- 
tion is unknown, but who was probably a binder. In the branch of 
the family descending from Claude we find eleven members of the 
profession. It terminated with Pierre Michel Derome, who was received 
as a master in 1777. In that descending from André there were five, 
the last of them being Nicolas Denis Derome, called le jeune, the 
most celebrated of them all, and to whom we almost invariably allude 
when we speak of a binding by Derome. His father, Jacques Antoine 
Derome, was also a binder who did some excellent work, and was 
greatly esteemed in his day, but his reputation is obscured by that of his 
more famous son. 

The designs used by Derome on his bindings are extremely graceful, 
and rival those of Padeloup, to which they bear a strong resemblance. 
If it be true that he purchased the material and stamps of this binder at 
the sale of his effects after his death, it explains to some extent the great 
similarity of the ornamentation employed by the two artists. Derome 
executed many mosaic bindings, but his great renown has been gained by 
his dentelles, especially those in which he introduced a little bird with 
outstretched wings, and which are in consequence termed dentelles a 
l’oiseau. The first conception of these beautiful patterns is probably due 
to the art iron-work of the eighteenth century, which may still be seen in 
the balconies and staircases of the period. 

MM. Marius Michel, in La Reliure Francaise, say that Derome sought 
and found in the industries of his time the elements of a new decoration, 
and his efforts were crowned with success with the dentz/les to which he 
has given his name, and which are distinguished from preceding ones by 
not being made up of the same tools in repetition, but in combination, 
thus affording much more variety. 





PLATE VII. 


LES GRANS CRONIQUES DE FRANCE. 


ANTHOINE VERARD, PARIS, 1493. 


RED MOROCCO. BOUND BY DEROME. 
154 cm. by 11 in. 
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The various éfiquettes, or tickets, of Derome read :— 

No. 1. Relié par Derome le jeune, rue St. Jaque audessus de S. Benoist. 

No. 2. Relié par Derome le jeune, rue St. Jaque audessus de St. 
Benoist (a larger ticket than No. 1). 

No. 3. Relié par Derome dit le jeune, établie en 1760, rué St. 
Jacques, prés le college de plessis, No. 65. 

No. 4. Relié par Derome le jeune demeure presentment rue St. 
Jacques, prés le College du Plessis, Hétel de la Couture No. 65 
en 17865. 

The ticket of another Derome—Nicolas, the second son of Jacques 
Antoine Derome—is occasionally found in books bound by him. It 
reads: Relié par De Rome, rue des Chiens, prés Ste. Genevieve, Paris. 
His bindings are good, but somewhat. heavy in appearance. 

Derome has been repeatedly accused of mercilessly cropping the 
margins of the volumes entrusted to him in order to obtain evenness of 
the edges, forgetting that the binding is made for the book and not the 
book for the binding ; but, although the charge is not altogether without 
foundation, his offence has been greatly exaggerated. Derome was born 
on October 1, 1731, became a master binder on March 31, 1761, and 
was elected one of the Gardes en Charge of the Community of the 
Master Binders and Gilders of the City and University of Paris on 
May 10, 1773, at the same time as Francois Gaudreau, binder to the 
dauphine. He died about the year 1788, and was succeeded in his 
business by his nephew, Alexis Pierre Bradel, who, however, failed to 
maintain the reputation of the house at the height to which his uncle had 
raised it. The style of Derome is well shown by the binding reproduced 
in Plate VII. The material is red morocco, the sides being ornamented 
with a very graceful and elaborate denselle border. The insides of the 
covers and the end papers are lined with blue watered silk, and the 
volume—a copy of Les Grans Croniques de France, printed by Antoine © 
Verard at Paris in 1493—contains the ticket of the binder. It was 
purchased by the British Museum in 1848. 

The family of Lemonnier, or Monnier—both forms of the name 
were indifferently used by those bearing it—furnished even a larger number 
of binders than those of Padeloup and Derome, for there were at least 
twenty members of it who followed the profession. The earliest known 
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is Pierre Monnier, who was apprenticed to Pierre Vinay in 1623 ; and 
the latest, Philbert Charles Lemonnier, who is believed by Thoinan to 
have worked in Paris as late as 1810. The two of the greatest note 
were Louis Francois Lemonnier, who became a master binder in 1737, 
and Jean Charles Henri, his son, who was admitted as a master in 1757, 
and elected Garde in 1769. He was binder to the Duke of Orleans, 
and in a copy of the Poésies de Malherbe, which he bound for that prince, 
and which is now preserved in the library of Versailles, we find his ticket 
pasted inside the cover. It reads: ‘‘ Le Monnier, seul Relieur-Doreur de 
Livres de Monseigneur le Duc d’Orléans, et de sa Maison. Demeure 
rué et vis-d-vis le Collége de Beauvais, a Paris.”” This ticket, which has 
a handsome border enclosing the Orleans arms, was also used by Tessier, 
who succeeded Le Monnier as binder to the duke, the name and address 
alone being changed. 

It is probable that both the father and the son had a share in 
the production of the famous mosaic bindings which bear the name of 
Monnier—unfortunately without any initial—for which collectors are 
willing to give such large sums: one was sold at the Beckford sale in 
1882 for £356. 

Although the execution of these bindings leaves but little to be 
desired, the designs are often fantastical, and not always in the best taste. 
The decoration of the little French bible figured in Plate VIII. is, however, 
quite free from these defects, and there are few examples of mosaic work 
in existence which can be compared with the binding of this charming 
volume. The material is red morocco, ornamented with flowers formed 
by inlaid leathers of various colours. The flowers are principally of a 
cream colour, and the leaves are olive; the outlines and fibres being 
very delicately and skilfully tooled in gold. The workmanship is per- 
fect, and the effect is altogether pleasing. The binding has the 
advantage of being in as good condition as when it left Monnier’s 
hands, and time has greatly enhanced its beauty by mellowing the tone 
of the colours. The name of the binder is twice stamped on each 
cover. 

The books which belonged to Louis XV. possess but little interest, 
and, with some exceptions, are bound in the plain style of the time, 
with his arms on the covers (Fig. 26); but his three daughters, the 











PLATE VIII. 


LA SAINTE BIBLE. COLOGNE, 1739. 
MOSAIC BINDING. BOUND BY MONNIER. 


Actual size. 
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Mesdames de France, Adélaide, Sophie, and Victoire, each formed a 
choice collection of books, prettily bound in morocco, partly by Derome 
and partly by Fournier, a binder, bookseller, and stationer to the Court, 
who occupied apartments in the palace of Versailles, His ticket reads: 
““A la Chercheuse d’Esprit, Rue Satory, vis-a-vis la rue de Versailles ; 
et au Chateau a coté de Monseigneur le Duc de Luynes, a Versailles. 
Fournier, Libraire, Relieur du Roi et de la Reine, et Marchand Papetier 
suivant la Cour ; Vend, achete et relie toutes sortes de Livres, Vend 
Papier, Plumes, Encre, Regis- 
tres et généralement tout ce 
qui concerne la Papeterie. 

‘A Fontainebleau, au cha- 
teau, Galerie de Diane. Au 
chateau a Compiégne, a coté 
de la Sacristie. Au chateau 
a Marly, a coté de la 
chapelle.’” 

He had also another ticket, 
in which he styled himself 
“‘ Relieur de la Famille Royale 
et Papetier des Bureaux du 
Roi.” 

The volumes from the 
different libraries of these 
princesses are distinguished by 





Fig. 26.—Arms of Louis XV. 


the colour of the leather ; 
those of Madame Adélaide 
being clothed in red morocco, and those of Madame Sophie and 
Madame Victoire respectively in citron and olive. Their arms—the 
arms of France—on a lozenge-shaped shield, surmounted by a royal 
coronet (Fig. 27), are always impressed in the centre of the covers. The 
most important of these libraries was that of Madame Adélaide, of 
which a manuscript catalogue was made in 1786, now preserved in the 
library of the Arsenal in Paris. At the Revolution the books of the three 
princesses were confiscated, and a large number of them passed into the 
library of Versailles. Many are also to be found in the Bibliothéque 
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Nationale, and among them is a volume which belonged to Madame 
Victoire, on the fly-leaf of which occurs this simple note, written by 
the Commissioner of the Convention, “ Victoire Capet No. 1996.” The 
library of the British Museum also possesses several examples. 

Jeanne Antoinette Poisson, Marquise de Pompadour, who for nineteen 
years was the virtual ruler of France, was not possessed of many virtues ; 
but she loved books, and her library, which consisted of upwards of 3,000 
volumes, as well as an extensive collection of engravings, was a fine one. 
As might be expected, it abounded in light works, principally romances, 
but still a fair number of books of a more serious character formed 
part of its contents, and all branches 
of science and the arts were repre- 
sented in it. Madame de Pompa- 
dour could boast of many elegant 
accomplishments. She played the 
lute and harpsichord with great 
skill, but it was in the arts of 
painting, drawing, and engraving 
that she particularly distinguished 
herself ; and Voltaire has sung her 
talents in the following pretty 
lines :— 

Pompadour, ton crayon divin 


Devait dessiner ton visage, 
Jamais une plus belle main 





N’efit fait un plus bel ouvrage. 


Fig. 27.—Arms of Mesdames de France. 


She decorated some of the finest 
pieces of Sévres porcelain with her 
paintings, and many excellent engravings by her are preserved in the 
French National Library, several of them from her own designs. 

She was also taught the art of engraving gems by Jacques Guay, and 
numerous examples of her work on onyx, jasper, and other precious 
stones show the remarkable proficiency to which she had attained. 

After the death of Madame de Pompadour, which took place on the 
14th of April 1764, her books were sold, and a catalogue of them was 
published in 1765 by J. Hérissant, the king’s printer. A copy in the 
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library of the British Museum contains the prices in MS. which the 
books fetched at the sale. ‘These prices are curiously low compared 
with the sums paid for the same books in recent times, as the following 
examples show :— 

Longus. Amours de Daphnis et Chloé, printed at Paris in 1757, 4°; 
bound in red morocco. Sold at the Laroche La Carelle sale for 
7,000 firs. ; 24 livres in 1765. 

Le Sage. Le Diable Boiteux. Paris, 1756. 12°. 3 vols. in blue 
morocco. Realised 4,900 frs. at the Béhague sale in 1880; 24 livres in 
1765. 

Bellin. Description géographique de la Guiane. Paris, 1763. 4°. 
Red morocco. 1,800 frs. at the Béhague sale ; 24 livres in 1765. 

Rabelais. Vie inestimable de Gargantua. Lyon, 1537. 16°. Citron 
morocco. Fetched 1,200frs. at the Didot sale in 1878; 3 livres in 
1765. 

The books of Madame de Pompadour are always well, but generally 
somewhat plainly, bound, with a floral border, or one of lines only, on the 
sides. They always bear her arms—three castles argent on an azure 
field—in the centre of the covers. Padeloup, Derome, and Louis Douceur 
all worked for her. The pretty little volume from her library shown 
in Fig. 28 is a copy of Boccaccio’s Ameto, printed at Florence in 1529. 
It is bound in red morocco, with a graceful floral border, enclosing the 
arms of the marchioness on the sides, and some very effective tooling 
on the back. Douceur was probably its binder. In 1765 it fetched but 
four livres ; at the present time it would probably realise £50. It was 
bequeathed to the British Museum by the Right Hon. Thomas Grenville. 

At this period every woman of fashion had a library, and even 
Madame du Barry, who read and wrote with difficulty, considered that 
one was indispensable to a person of her rank. Her books are bound in 
red morocco, and bear her arms, with her motto, Boutez en avant, upon 
the sides. Bisiaux was her binder, and charged her ten livres for 4tos, 
four livres ten sols for 8vos, and three livres for 12mos. All her 

, possessions were confiscated in 1793, and the greater part of her books 
were placed in the library of Versailles, but a few are to be found in 
private collections. 

The volumes which belonged to Louis XVI. are usually bound 











72 FRENCH BOOKBINDING 


in red morocco, with but slight ornamentation. Before he became 
king they bear his arms as dauphin, but after he ascended the throne the 
usual shield of the kings of France was impressed on the covers. 
His queen, the unfortunate Marie Antoinette, patronised letters, and 
had a sincere regard for books. She formed two libraries—one at the 





Fig. 28.—Ameto del Boccaccio. Firenze, 1529. 
Red morocco ; with arms of Madame de Pompadour. 5#ir. by 33 in. 


Tuileries, and the other at the Petit Trianon. The collection at the 
Tuileries consisted of 1,371 works in 4,712 volumes. These books were 
confiscated by a decree of the Convention, and in 1793 were placed in 
the Bibliothéque Nationale, where they still remain. A few of them, 
however, passed into the cabinets of private collectors. 
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* Millin, in the Magasin Encyclopédique, gives the following account of 
the library and its sequestration. “The different collections of books,” 
he writes, ‘which existed in the palace of the Tuileries were removed 
to the Bibliothéque Nationale. The most considerable was that of the 
queen ; it consisted principally of a large number of works of French, 
English, and Italian literature. The volumes were bound in morocco, and 
bore the arms of the queen, with the exception of the English books, 
which had English bindings. The collection contained a very beautiful 
series of the maps of France, arranged by provinces, and also many fine 
copies of scientific works, which had been presented by their authors, or 
were subscribed for by the Court. It also possessed a large collection of 
plays, a number of operas by the great Italian composers, and a com- 
plete set of the works of Gluck. What is somewhat surprising is the 
fact that there were so few books in German, the native language of the 
queen.” Millin adds “ that the king, whose library at the Tuileries was of 
little importance, his books being principally kept at Versailles, in pursu- 
ance of his studies frequently had recourse to the library of the queen.” 

The books in the library at the Petit Trianon consisted principally 
of romances and tales, not always of the best description. When they 
were confiscated, some of them were given to provincial libraries, but the 
greater part passed into the public library of Versailles. As we have 
already said, a few of the queen’s books were acquired by private 
individuals, and among them a devotional work entitled Office de la 
Divine Providence, printed at Paris in 1757, which she used during 
her imprisonment in the Temple and Conciergerie, and on the last leaf 
of which, a few hours before her death, she wrote the following affecting 
words :— 


“Ce 16 Octobre 4 4h.} du matin. Mon Dieu! ayez pitié de moi! 


mes yeux n’ont plus de larmes pour prier pour vous, mes pauvres 


enfants. Adieu. Adieu. 
“Marie ANTOINETTE.” 


This little volume, to which so sad an interest is attached, is bound in 
green morocco, now much faded, and its covers once bore the arms of 
the queen, but these have been entirely effaced. It is now the property 
of Madame Garinet, of Chalons-sur-Marne. 
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The bindings executed for Marie Antoinette while dauphiness are 
much superior to those done for her in later years, and some of them 
are fine examples of perfect workmanship and excellent taste. The 
volumes which belonged to the library of the queen in the Tuileries are 
said by Brunet to have been bound by a binder named Blaizot. They 
are usually covered with red morocco, and have her arms impressed on 
the covers. Those which formed the library at the Petit Trianon are 
generally bound in full or half-calf. In addition to the arms, they bear 
on the back or sides the initials C.T. (Chateau de Trianon) surmounted 
by a crown. Those in full calf were bound by Fournier, and those in 
half binding by Ract, a binder and stationer. 

A representation (Fig. 29) is given of a little book which once 
belonged to the queen, but is now preserved in the library of the British 
Museum. It is entitled Omaggio Poetico di Antonio di Gennaro, Duca 
di Belforte, alla Maestra di Maria Giuseppa, Arciduchessa d’ Austria e 
Regina di Napoli, and was printed at Paris in 1768. It is bound in 
red morocco, and has the arms of Marie Antoinette as dauphiness 
stamped in the centre of the covers. 

Michel Antoine Padeloup was succeeded as binder in ordinary to the 
king by Pierre Paul Dubuisson, who was a gilder rather than a binder, 
as the work performed by him was principally confined to tooling the 
books which were bound under his direction. Some of his tickets read, 
“‘Doré par Dubuisson, rue St. Jacques.” The decoration of the volumes 
which issued from his workshops is distinguished by much taste and 
great delicacy of execution. Dubuisson possessed a very considerable 
knowledge of heraldry, and formed a library very rich in documents 
relating to that subject. In 1757, in conjunction with Gastelier de La 
Tour, he published a work in two volumes in 12mo, entitled, Armorial 
des principales maisons et familles du royaume, et particulitrement de celles 
de Paris et de l’Ile de France, etc. Ouvrage enrichi de pres de quatre 
mille écussons gravés en taille-douce. He died in 1762, and was, in turn, 
succeeded as binder to the king by Pierre Antoine Laferté, who was 
considered one of the best craftsmen of his day, and is believed by 
M. Thoinan to have worked for Madame de Pompadour. He died in 
1769. There were several other members of his family who bore the 
reputation of being good binders. Pierre Vente and Jean Pierre Jubert, 








Fig. 29.—Omaggio Poetico di Antonio di Gennaro, Duca di Belforte. Parigi, 1768. 
Red morocco ; with arms of Marie Antoinette as Dauphiness. 7 in. by 44 in. 
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who both died about the end of the century, may perhaps also be ranked 
among the more noted binders of the time. 

During the troubles and excesses of the Revolution the race of great 
collectors in France disappeared ; their libraries were confiscated or dis- 
persed, and under the rule of the Convention the art of fine binding 
became nearly extinct. The few bindings which were produced during 
this period are decorated with a figure of Liberty or some other revo- 
lutionary or patriotic emblem. With the establishment of the Empire 
a certain amount of revival took place, and the brothers Bozérian won 


for themselves a very considerable reputation as binders, but it has not 
survived to the present day.. Their work is not wanting in talent, but 
it is not characterised by much taste. Thouvenin was really the first 
artist who restored the art of binding in France to something like its 
old excellence. Nodier speaks of him in terms of high praise. 

“Tl n'est pas ici question du temps ou, emporté par le gout des 
innovations a la mode, il raffina sur les dentelles baroques de la reliure 


impériale, ou inventa ces empreintes, plus maussades encore, qui rédui- 
sirent la main-d’ceuvre du doreur de livres a l’ignoble artifice du fer a 
gaufres ; mais de ces deux ou trois années de perfection presque achevée 
qui le consumerent, et pendant lesquelles il s’est reporté avec un habile 
courage aux beaux jours de Derome, de Padeloup, de Du Seuil, 
d’Anguerrand, de Boyet, de Le Gascon, pour les surpasser en les 
imitant. Les noms que je viens de citer sont ceux des maitres de cet art, 
qui a cela de particulier qu’il n’a pas produit jusqu’a nous plus de trois 
excellents ouvriers par siécle. 

“*Thouvenin est mort quand il arrivait au plus haut degré de son 
talent ; Thouvenin est mort en révant des perfectionnements qu'il aurait 
obtenus, qu’il aurait seul obtenus peut-étre ; Thouvenin est mort pauvre, 
comme. tous les hommes de genie qui ne sont pas hommes d'affaires.” 

He died in 1834. An illustration of a binding by him is given in 
Fig. 30. The material employed is smooth brown morocco, ornamented 
with exquisite fine tooling in the fanfare style. The insides of the 
covers are lined with a rich red morocco, the decoration being of the 
same kind as that of the exterior, but of a different pattern. The edges 
of the leaves are gilt and gauffred, and the name of the binder is stamped 
on the back of the volume. The book is Le mistere de la resurrection de 





Fig. 30.—Le mistere de la resurrection de iesucrist. Par iehan miche:. Paris. 


Brown morocco. Bound by Thouvenin. 10}in. by 7} in. 
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nostre Seigneur iesucrist, par ichan michel, and was printed at Paris by 
Verard about 1495. It was purchased by the British Museum in 1847. 
At the period of the Restoration, Simier, binder to the king, did some 
work which was not destitute of merit, but which was decidedly 
inferior to that of Thouvenin. Purgold, the contemporary of Thou- 
venin and Simier, was an excellent workman, and Cape, who was born in 
1806 and died in 1867, was certainly one of the best craftsmen of his 
day ; but the reputation of Trautz, who was born in 1808 at Pforzheim, 
in the Grand-Duchy of Baden, is greater than that of any other 
modern binder. He served his apprenticeship at Heidelberg, and in 1833 
entered the service of Bauzonnet, his future father-in-law, as gilder, 
whose partner he became in 1840, when the bindings executed by the 
firm were signed Bauzonnet-Trautz. In 1851 Bauzonnet retired from 
the business, and Trautz continued it alone, changing the signature to 
Trautz-Bauzonnet. 

It would be difficult, if not impossible, to excel the work of Trautz, 
both as regards the forwarding of the volumes entrusted to his care, and 
the delicacy and finish of the tooling with which he adorned their covers. 
He was also noted for the excellence of the materials he employed. All 
the morocco he used was tanned by the old processes, and not by the aid 
of chemical agents. While there is but little that can be called original 
in the conception of his designs, he did not copy the great artists of the 
past quite so servilely as some of his fellow-craftsmen; and it is said that 
he employed so great a variety of tools that no two of his bindings are 
exactly alike. Examples of his work are greatly prized by collectors, 
and they realise very high prices. One fetched 6,880 frs. at the Pichon 
sale in 1869. Trautz died in 1879. 

Cuzin, whose bindings are considered by some to equal those of 
Trautz, Niedrée, Duru (see the very fine example of his skill represented 
in Fig. 31), Thibaron-Joly, Hardy-Mesnil, Lortic, and Chambolle, who 
succeeded Duru, were all, as regards the technical accomplishment of 
their work, binders of extraordinary excellence, but we look in vain for 
any Originality in the ornamentation of their books; the motifs being 
all taken from the designs of the great artists of the sixteenth, seven- 
teenth, and eighteenth centuries. Mr. Herbert P. Horne, in his 
admirable work The Binding of Books, makes some remarks on this 
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Fig. 31.—La grand danse macabre. Lyon, 1555. 
Green morocco inlaid with red. Bound by Duru. 1o}in. by 
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subject which are well worth quoting: “It does not require any 
profound critical insight,” he writes, “‘to perceive how futile are these 
attempts to revive a past style. No man can escape the spirit of the 
age in which he lives : the modern gilder, in imitating some old binding, 
is not able, as he supposes, to reproduce the spirit of the original ; he 
only betrays his own want of invention, and his copy remains, for all 
his labours, the mechanical production of his own time.” 

The difficulty, however, of escaping from the traditions of the past 
is not confined to the binders of France, but appears to be universal. 
The invention of a new style in binding seems as little likely as one in 
architecture. Still, we venture to hope that some genius may arise who 
will be able to unite originality of design with the marvellous accuracy 
and finish which distinguish the work of the present day, and thus make 
bookbinding once more a living art. 
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